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The Asswan Symposium for Granite sculpture complements this year
the third decade of his flourishing March. There have been more than 270
of distinguished art work ( now in the open Museum). The Symposium
brought back the peculiarities of our contemporary Egyptian sculpture
movement on the international Arena of sculpture, reminding the world
about the abilities of our ancestors when they drove dumb granite
blocks into an eloquent lives that replete with life and civilization. At
this Session, the symposium is featuring, eminent Artists, from different
nationalities: Mexico, Brazil and Romania, in addition to our brothers in
Sudan. More and above there are 6 workshops in sculpture and granite
works, The symposium will continue year after year.
Glory to Art and Artist.

Helmy Elnamnam
Minister of Culture
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...Also...The narrative Sculptural symphony has begun... a symphony
of belonging and devotion... achieved through a tremendous endeavor,
that has continued along the period of the Symposium. The effort was
really particular. It is firmly linked to the land and the roots of Egyptian
soil . Despite the diversity of artistic trends and styles, through our
Noble and lofty granite, Pioneers Sculptors, from all over the world,
have achieved an authentic success, as they are expressing their
giving, disclosing the immortality of high human values ... Thus, the
sculptural Artwork reformulate features of the human history over the
millennia

Greeting and appreciation for that incredible team,

who contributed to this colossal achievement.

Prof. Neveen el Kilany
Head of Cultural Development Fund Sector
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Sculpture .. is an Art for life

The relationship between mass and space is a mutual dialogue
between nature and its components...a creative sneaky dialogue, that
goes furtively to conscience, through the eye of insight, thus creating
a new entity.

Among the magic realm of south Egypt, Temples, built by the ancient
Egyptian artist, are united with the sky, with its sun, its moon, and
its stars...together with its light and shade, to establish a rare visual
space...

Under the same sky, and among the same nature components, stand
the contemporary sculpture artworks...products of Aswan International
Symposium for Granite Sculpture , bringing the past with the present
together, as if we are witnessing a unique solemn procession,
encompassed by creativity, and preceded by the unlimited horizons of
imagery.

Adam Henein
Honrary president of Symposium
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“..The ancient Egyptian sculptor has chosen Aswan granite stones To
achieve his miracles. He believed that it will remain, and It will stand
against disasters of the ages. Also he was aware that it will become

first sculptor, the first designer, and the first planner..etc. His sculptural
message became an authoritative sponsor to human learning in every
time and place....

Let us accept this challenge again, and share with our creative
colleagues around the world, to establish a constructive dialogue
from the language of silence.. a dialogue that could be assimilated
through the eyes, where its music would be felt through our collective
conscious... “

Prof. Tarek Zabady
General Commissare







The Symposium Supreme Committee

Head of Cultural Development Fund Sector
Head of the supreme committee

Honrary president of the symposium

Professor of sculpture, Faculty of
Fine Art Alex -Univ.- (General commissaire)

Sculptore- Faculty of fine Arts, Alex.-Univ. (assistant commisaire)

Professor of Sculpture — Faculty of
Fine Arts- Alex. Univ. ( artistic member)

Professor of Sculpture- Faculty of
Fine Arts- Helwan Univ. (artistic member)

Prof. of Sculpture-Faculty of Artic Education —
Helwan Univ.(artistic member)

Assistant Prof._ faculty of specific education -
Cairo univ. (artistic member)

President of Plastic Art Sector(artistic member)

Prisedent of The plastic Artists guild (Artistic member)

Rapporteur

Administrative Official of the Symposium
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Last Year's Works
Adam Henin (Egypt)







Last Years Works - The Workshop Last Years Works - The Workshop
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Last Years Works - The Workshop Last Years Works - The Workshop
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Last Years Works - The Workshop Last Years Works - The Workshop
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Last Years Works - The Workshop
Ramadan Abdel Moatamed (Egypt)

Last Years Works - The Workshop

Maged Mekhail (Egypt)
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Last Year's Works - The Workshop Last Years Works - The Workshop
Mariam Radwan (Egypt) Maguie Abdel Ahad (Egypt)
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Last Year's Works - The Workshop Last Years Works - The Workshop
Moawya Helal (Egypt) Mariam Maged (Egypt)
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Last Years Works - The Workshop Last Years Works - The Workshop
Nivert Abou El Fetouh (Egypt) Mona Heikal (Egypt)
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Last Year's Works - The Workshop Last Years Works - The Workshop
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Ana Maria Negara Romania

Jorge de Santiago Mexico

Hamed Gebriel Saad Egypt

o— . Sudan
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Ahmed Magdy Abdu - Egypt

magdy Abdu seeks to go beyond rationality, to what is behind. That
would be attained through his granite in its solemn, majestic hardness.
Truly, that steadfast block stands to radiate solemn silence, full of sug-
gestion, but he tries to decipher the bondage of that silence. He is
primarily concerned with liberating the imagination of the receiver out-
side the framework of his perception, of straight lines, and textures,
whether rough or polished, and this is the core of his predictive art.
The artistic vision of the Magdy lies in his ability to predict and to build a
Prospective format ... Prospective here involves double meaning, first,
foreseeing tomorrow and what would come with creative surprises,
and the second is a prospective for manifestations of his granite block
when he manipulate it in unexpected solutions. The artist is always ob-
sessed by the idea of spiritual emission beyond sensory manifestations
of assets surrounding him, especially architectural edifices, where the
viewer receives a spiritual dose, which leads to a creative activity. “the
return of the Spirit.”,is a slogan for Magdy Abdu, addresses the solemn
vertical design, to bring out the sun’s rays to sanctuary(holy of the
holies) inside the Pharaonic temple.. a new homes built by the artist’s
mind to the sun..!! . Magdy is carefully, and Conscientiously, conveying
the message of his ancestors the Pharaohs..There is a real Egyptian
fragrant out of the works of, derived from the deeply rooted heritage.
Abdo looks in a deep awareness of design and high understanding of
his bloc ... he has received the difficult task directly from his ancestors
and is going forward, in a modernist approach, and starting about the
prospects for the discovery. This noble stone has unique abilities to
blow vague feelings within the recipient, when he feels the mystery of
: the universe...let the balance and flexibility of Abdo’s bloc disclose.
" o= Ye -_ et o ' “+. . === _ Bornin 1988,Ahmed abdu has graduated in the faculty of fine Arts-Al-
S e S R g T e PR Y N Ll o e T N ex.univ. 2011, obtained a scholarship as a Resident Artist in Academia
R ' de Reggio Calabria (ltaly) 2015, took part at Symposium of Alexandria
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in quegst for the visible..” - - ... .. symposium 2013. Open Museum in Aswan, having many acquisitions
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Architecture raises vague feelings of
nostalgia and Familiarity

.. sculpture is an attempt to interpret those feelings

Ahmed Makhlouf - Egypt

Architectural identity is one of the of the most
accurate expressions of community culture.
It is a faithful reflection of the features and
traits, both at the level of everyday life
and or his spiritual life . what is included in
architectural identity is only an expression of
awareness of cultural identity, and belonging
to the national identity. In this sense, the artist
Ahmed Makhlouf chooses to disclose the
Arab-Islamic identity. He starts sculpting his
monumental granite Niche (Mihrab) (1x1x3
meters), to confirm a pure spiritual egyptian
mood , in a completely modern sculptural
treatment, and points at the same time to
his spiritual roots stretching across history.
In fact, the idea of other life and the reward
and punishment in the afterlife were all ideas
that are inherent to the Egyptians, when the
Muslims invaded Egypt,

the idea of unity with the supreme creator
was not strange for them. They embraced it,
since the era of Amenhotep IV (Akhenaten)
before the Islamic conquest by about two
thousand years .. In general. The term
architectural sculpture has been used for a
part of an integrated architecture with the
monumental architectural concept. Also
used as an integrated part of a building,
specially created to decorate a mausoleum,
or the like. but that the existing stand-alone
sculpture, is also considered an architectural
sculpture. understanding of architecture in
ancient Egypt, depended on the religious

monuments that have existed since ancient
times, the most famous are Sphinx, Abu
Simbel temple, and the pyramids. Examples
of Islamic architecture are spread throughout
Egypt in a dazzling show of the rich diversity
in styles such as Fatimide, Ayoubi, and
Mamluki, and Ottomann ...The Mihrab,
with its curved structure to the interior has
a rich religious and spiritual influences. It is
a symbol pointing towards the Kaaba that
unified all the Muslims around the world. The
Artist added his touches, through multiple
textures (either physical or visual, using
the contrast between light and shade). In a
homogeneous harmony, there are a kind of
reverence in front of the majestic structure of
the granite block, at the same time evokes a
sense of the unity of existence.

Ahmed Makhlouf was born in 1989, and
graduated in the Faculty of Education,
University Panha. — participated at many
Exhibitions including: the 26 youth Salon -
Opera - Arts Palace in 2015, exhibition (the
Suez Canal), past - present - future 2015 .
Aswan International Sculpture symposium
-salon International (lll) in Luxor - 2015
.salon young 25 (Silver Jubilee) - Opera
- House Arts Palace 2014 . the six Sawy’s
Sakia salon2014 .salon young 24 - Opera -
Arts Palace Atelier 2013 .salon first - Opera
- Hall (Salah Taher) 2013. And many others
activities.
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..We have aspired at seeing wider than our pupils

«..We have aspired at seeing wider than our pupils...!!
.. to go with short-hand fingers to the sky of our longing
.. Il oh..my solitude..my loneliness of closed doors..!!

... Just a serenity... if God’s grace would be bestowed unto me ..!!»

(Salah Abdel Sabour)

h—.

, A\ '\

Ana Maria Negara - Romania

The belief that heaven and earth were origi-
nally united as a whole, and they have been
split , is one of the most important myths of
the human species. Thus , it was one of the
most important events in ancient Egyptian
mythology the separation between Geb, God
of Earth, and Knott, Godess of heaven , who
were in a complete coherence before, so the
God Shu (Air-the father of the Godess Knott),
has lift it to the highest, giving birth of stars,
which allowed them to swim on her belly..the
sky plane ... !I! Since that happened, man on
earth is trying in vain to reach the sky. He
had to pass through a maze or Labyrinth of
complex structure . For the ancient Egyp-
tians, It was a very complicated compound
(Herodotus described an Egyptian maze of
3,000 rooms, half above ground and the oth-
er buried underneath, near a city called the
city of Crocodiles- in Egypt’s Delta), In Greek
mythology, the Minator (mythical creature
with a bull’'s head and torso of a man) who
lived in the center of a labyrinth, designed by
the architect Daedalus with his son Icarus,
commissioned by Minos the king of Crete..
At the end, the Greek hero Tezios killed that
Minator. During the Middle Ages, the maze
(inside Great cathedrals) has been consid-
ered a religious symbol. It has been claimed
that the walk through the maze or labyrinth
was a substitute for going to the holy land in
Jerusalem. It remained a symbol of suffer-
ing, and the difficult path to reach God.

In an attractive sum up, Ana Maria Negara
tries to manifest the Egyptian concept, as
a pivot for the world culture, and how the

48

Egyptian people, since the dawn of history,
sought to achieve close contact between
heaven and earth. The artist resorted to the
idea of the Labyrinth, established a rectan-
gular a granite prism with dimensions IxIx3
(or 4) meters. All the surfaces have been in-
cised in a continuous straight line grooves.
That cover all the Prism surfaces.... a gate
in our way to heaven from earth, but alas..
it is the forbidden knowledge, which is said
to be «irrevocable divorce between heaven
and earth» we often miss our way. The baf-
fling paths refer to the sufferings in our life,.
Man is always striving for source of light.
Man wants to know the essence of existence
without big troubles, but he finds himself
forced to endure the difficulties (crossing zig-
zagging pathes), to attain his goal. The art-
ist used those carved grooves to review the
diversity of textures in the granite block, vari-
ous directioms, and the reflections of light
and shadow, so that the recipient would be
attracted to the different tracks, away from
the monotony ofof the pathes, while striving
in search of the absolute truth. . he may not
get to at all and get lost in the paths of that
maze.

Anna Maria born in 1984 -Romania, holds a
doctorate in sculpture from George Enescou
University, it has also participated in many
national and international symposium and
exhibitions activities since 2008, and holds a
sculpture award at the annual Roman saloon
of the Union of Artists — Romania. She is flu-
ent in Spanish and English
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.. A stone on the road, a pile of dust in the field..!
.. Aleaf in the autumn wind, and a cloud in the sky ..
... Just names we call.. But what is hidden, is
the Entity in itself, as “Kant” said:
The Wholeness of the world.. God..!!
(Martin Heidegger)

Jorge De Santiago - Mexico

Talking about the meaning behind the move-
ment, which the work of this able artist re-
pletes with, we find that the latent force in
the Art of George de Santiago is that he is
taming the naked granite stone block. It is
now resigned in his hands - after it has been
lying with reassuring solidity, with its histori-
cal extension, and colossal bulk.. relaxed un-
der the immortal sun of Aswan in confidence
,without any regular features. — but it is grad-
ually turning to a living organism full of vigor,
vitality, and kinetic compatibility ... If the tex-
ture of an Artwork is the property by which
we perceive the surface of the artwork, We
realize that Santiago is including a glowing
dynamic element in his composition, which
has imposed sudden unexpected shifts in
directions upon that grim mass. The result
was unusual elasticity in the design flow,
which promotes the emotional message of
the work. For the varied Textures, there were
two types: the physical and visual textures.
the first one is also known as the actual or
tactile, the actual variations that appear on
the surfaces. As for the visual texture, It
does not have a physical property that en-
able the viewer to sense or touching it. So
the Artist resorted to sudden daring twists
and bends- notexpected by the viewer. To
achieve these resolutions, he used touches
of light and shadow, for the purpose of detect-
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ing the inner meanings and implications of
the movements (the invisibles as Heidegger
said). Thus He was able t to devise means
for the viewer to see through them, the de-
tails of the work essence, under a calculated
contrast between light and shadow “Chiar-
oscuro”, creating a visual textures, based on
the illusion that there is touching and realis-
tic sensuality. Inflections and the unexpected
curves, may drag us, when colliding with the
rest of the configuration units- as they are
completely straight and purely geometrical
-, to make a comparison with the art of Mu-
sic, where the more there is a sense of ex-
pectation with the orchestral movement and
musical context, the lesser would be an au-
thentic message of the music. Therefore De
Santiago was keen to surprise his viewers
with sudden inflections, to achieve a proper
musical quality...a yearning to reveal the the
mystic side of existence.

De Santigowas born 154, graduated inthe na-
tional institute of fine Arts1983<participated
atseveral collective exhibitions since2008,
as well as one man shows, and several
symposium activities abroad. He Obtained
the second prize of sculpture-France1994.
His Artworks have been exhibited around
the world: United states,Canada, India,
Japan,Brazil,and Argentin..etc.



jog - hpaagh

coslinly gl (5 all LD & gl o I Jda..
Lday 5, lan¥1 o ilar By W glond gl )
e ) ¥y 3l o el e (i ity el e L ale ULS . V) @Il olis al paie
(1990-1897 < S 1y gelo)

PRSP U { PRV Y- JSCEUNRDRE [ JL VRO INET S L AT RSP B I FEORELINNT-I s
Sldo o ieall suall el S8y 5 il 3 gubod) e SleMaS g o gl 1 5Ll iy ¢ oL
ekl Lo il o Slosladl jolas o das 51 (OLLSy g0 o Ll Lo oelodandl Lalund 0T
Ol ¥ e | pate 5, s LoS ity e

ke i wlSg Lol acisl ol AUl iy ogd .o d ol Ao Lty b o dals
eI g sV 359 kgt ol 59U g el 5 535 LSy 5 iy oy Lo
B g wl i gl (2o b e g el aiSd wilelas By d el e Mg oy )
FYLRERUEE WUN ([ WP [ SPC LY RPOL Sy U eI PY PO [yt SR ATl U PR
Al S5l s Ld o (gl gt ke i) Gl U Sl g sl o o) e
deol 935 1535 0, ¥ J V1 DLl Loy e e i L) cindl LT WL, OF oy 1S
O goia g Jpbon 20 Lo L o a ail W1 il JSG Wle ) Joo g9 13S0 5 .3 301 g o ) e
P PPE AP PRr ICI UV U IR PERIRVEVRUE PR PEORE 50, @ X9, G VE 03 PORpE PR PD
peg) st s & G pe sy 25 Al WM L JS5 O ) Lo s 3
4 23y Go Lk oy il V]l Wlo ) ad (O el i 5 gl (Wl
Lolé 5 eoloe Lo g« Mallg » giald 50001 diizdlae g e ML Gt

ULS e a3 Ll 5 ke i Slaeg gy oo iSO bl Lol S s s el el
M) B 3Ll e ol o 13S0 - Choal) 4230 L Rl Ardblay O gnte 5Ll 9
Wbl ool WLe S 90 Lgabi g o il 20l

o) 5 5583 o i SN el O gl 3endSy il 13U Jamy 5 1950pLs s o dals OLLE) W g L3
SLds b sk (o553 5 remle ) &ngalST O gy o 1 20 g sy (1986 ) (3 b
S s S el e bl 45 e e e sage g5 - By s ) il Jlos V1 AL
Gl Sl b sue Ugon ad OV L8 Unladly ol 53 b el Sl el cLale (330 o ST
o S b U1 Slaadl g Sl B U Sl g 1AL phaiind 3 ]
2 OL g oy aBg a5 o) Atod) JleeW) 5 s gial) O gond Lols Lilaial am gn LS 51ald
.non ferrous iwwusdl i Jslaall ide JI OB gell Jlre 2 Sl ¥ gl g dxdlae
SRS DS R PL{ R ORI JUIEE- N6 S ENE PR RS A VR JEOR O S OR JOEpU y FRUOSi e
T e 2325 o Lot i3s3 93 Sl 35 o 3 Ol loce o 5(2006-1986) dolidl g
RIS PIRE U yPrap JESC PV FEREUNPRU NGO PPV PUOUISPRY /7 JEIE] 0N FESE Jyl Pt
Eols g Slids 4l . 2016




g “i - ' LI | I | g
“Humanization of the Stela”
“..For the ancient Egyptian artist and his grand children, the symbol remained an Icon,

a manifestation of the man’s trial to make the myth a tangible entity,
as it is a component of the divine world, on a human basis..i:e on a basis
of logic and perception ..”

(Samuel Kramer 1897-1990)

Hamed Gebriel Saad - Egypt

The Stela was in use, since the remote times of the ancient Egyptians.
It has been mainly used for the publication of laws, ceremonies, re-
cording the of Kings’s achievements, and as markers to set borders...
etc. The huge numbers of Stelas left from pharaos, with what have
inscribed upon them as writings and pictures, represent the largest,
the largest enduring sources of information about ancient Egyptians,
The most famous, of course, was the Rosetta Stone as a symbol
Hamed Gebriel, is putting up his own Stela and pays tribute to his
grand ancestors..He is quite simply humanizes his colossall!!.. gran-
ite bloc, giving it texture,softness, smoothness, and charm. As he is
a real Egyptian to the core, he continues the message in all honesty,
however, he introduces new contemporary sculptural concepts with
new resolutions. He raises his monumental work from a granite bloc
of dimensions 2, 5X, 9X, 9 meters. In a form, that suggest a human
figure, he divided the bloc into three abstract pieces. The proportion-
al relationship among the three units, forms a full powerful human
body with a robust torso, carrying an oval head, which reminds us
with the heads of primitive cave people.. certainly it is satiated with
knowledge. The lower part is firmly balanced, giving an impression
of the old Egyptian sobriety. At the same time, Gebriel imparts, from
his veteran experience with textures, and his unique handling of light
and shadow, a totally contemporary aspects for the work. The granite
bloc with all its enigmatic abstract expressionist form, its vague in-
scriptions, and with all its emission of symbols and human enigmatic
meanings, seems as if it is becoming a human entity charged with
the eloquence of silence ... and so the artist is humanizing the granite
block. . to faithfully deliver the message of his ancestors.

Hamed Gebriel was born 1950. He is the professor of sculpture at the
faculty of Fine Arts-Alex. Univ. supervised many academic research-
es and dissertations.He has a dedication for in metallic sculpture, the
modern technologies of using plastics in sculpture. Also he has a spe-
cial interest in light researches in bronze and non ferrous castings. He
has contributed at several symposiums, having many acquisitions in
Egypt and abroad.
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“Screeching from impassioned sensations”
“From abyss to heights”

..” Nature ... and | run away from what | would be,
or what | have been before..to merge with the universe,
feeling what | could not express..!!
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Khalid Abdullah - Sudan

In the statues of Khalid Abdulla, the flowing,
helical lines are vertically rising to the sky. As
if they are the flames of knowledge, craving,
in a vehement sensuous feelings, to uncover
what is behind the mysteries of the Universe

with hidden poetic feelings, that are over-
flowing with fineness, together with a spiritu-
al sublimity. There is a longing for a commu-
nication with the Ultimate being (Allah), but
the union is almost mystic, in which the artist
intuits pantheism. There are multiple of feel-
ings within that creative artist. All the curved
passages, are loaded with a latent intense
energy. But that energy is repressed in the
folds of twisted lines and grooves. The artist
is softly mastering that synthesis with an ul-
timate simplicity. He tries to detect the men-
tal state or acute emotions that are borne by
his mysterious Characters (on the summit,
wrapped in their veils) and curves. All are al-
ways aspiring to the uppermost. They are ea-
ger to freedom, to be released from gravity,
to launch towards prospects beyond all what
is visible or audible. Thus Abdullah realizes
the saying of the great German existentialist
philosopher “Martin Heidegger” (1889-1976)
: “..the necessity to express the essence of
things down to the meaning beyond the vis-
ibles is the concept of true art..”.With That
logic, Khaled is concerned with the rhythm
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resulting from the relationships between
curved and helical lines, then with their rela-
tions with the overall design of the work. He
may not adhere with the laws of rhythm and
balance, but in the end, he finds himself sub-
ject to the laws of universe and the rhythm
of the celestial bodies, in their relationships
to each other... Listening to their contrapun-
tal melodies, submitting himself to the eter-
nal laws of nature, and celestical bodies in
their contrapuntal relationships. This is the
greatest mystery that is reflected through the
greatness of the ultimate Creator(Allah).
Khaled Abdullah goes to distort the tradi-
tional ratios of his Characters, which helped
him to release his expressive energies, in his
tireless attempt to exploit these mysterious
cosmic issues.

Khalid Abdullah was graduated in the Fac-
ulty of Fine and Applied Arts - University of
Science- Khartoum ,1994, and participated
in group exhibitions including: culture week
of Sudan -Paris in 2009, and an exhibition
in Lyon, Paris —france 2009. Also participat-
ed in the activities of many Symposium in-
cluding: International Sculpture symposium
- in Dubai -2013, the international sculpture
symposium in the city of Changchun - China
2011, , and International sculpture sympo-
sium, Germany, 2010.
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Linear melodies
“...Suppliness of the cats body
Replete with femininity, mystrey, and symbols
Whispering its secretes to Ramadan...”

(El Gharieb Hossam)

Ramadan Abdel-mo’temed - Egypt

Domesticating cats, between factions of the
African wild cats (Felis Silvestris Liyca) in
the Fertile Crescent area goes back to about
10,000 years ago. It has passed thousands
of other years ago before the ancient Egyp-
tians worshiped cats, in areas that later be-
came known as upper and lower Egypt, and
the ancient Egyptians had glorified their ca-
pacity to eliminate the vermin and snakes,
and become a symbol of grace and poise, to
be known as Bastit and turn into a goddess
symbolizing fertility, motherhood, and pro-
tection, to the extent that some of the cats
were stuffed to provide offerings to the god
Bastit. The cat'Ss cult gained importance
with the beginning of the Ancient Egypt's
modern state, when the king the Chshnaq
the first(943B.C-922B.C.) established Bo-
basts city’s main center of worship of the
goddess Bast or Bobastis in the east of the
delta, it has also come to represent the good
aspects of the sun with the God “Sekhmet”
(a woman with a Lion’s head), also known as
the Eye of Ra. Thousands of pilgrims come
each year to get the blessing and give her of-
ferings. Herodotus had visited the city in 450
BC. He said of the temple:”.. that pleasure to
the eye..”..what is that linear tone ( in cat’s
body) that has been music to the ears of the
artist...?!. He knew that he is listening to it in
focus, while erecting his aerodynamic gran-
ite block which, replete with vagueness,..?! ..
It's the sound of a hidden group and not one
tone, flowing together in a smooth and flex-

unique savour for all textures bloc. Ramadan
Abdul mo’tamed grew up in the cradle of a
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civilization, which was unprecedented in his-
tory ever seen.. A civilization that has learned
the whole world, ..briefed the humanity on the
vocabulary of vision, and the creative imagi-
nation. Thus, from the outset, Ramadan’s vi-
sion became saturated with solemn sculptur-
al forms, and he has realized the aesthetics
of flowing lines, like flowing melodies, some
times outrageous, and sometimes, whisper-
ing .. He is attentively hearing so - in full ac-
cordance with his own vision for that animal,
which has come to us in pride and ambiguity
over thousands years..!! where our grand-
parents raised him to the point of veneration
and worship ..!? .. Cat may be the only animal

it closes his eyes, while spinning his ears like
a radar.s antenna motivated any footsteps of
insects or rats.. Cat still has not discovered
yet.. Sometimes it seems as if contemplating
and perhaps making fun of us, in his insight-
ful looks and suspicious silence. Perhaps it
is aware of the human beings that they have
been just created for his service and taking
care of him and coddling, according to some
cat’s experts,

Ramadan was born in 1979, graduated in
the Faculty of Arts Luxor — sculpture Dep. in
2003. currently works as a teacher at the Fac-
ulty. A member of the Fine Artists syndicate,
has participated in numerous exhibitions,
including small pieces Salon (5.6), exhibi-
tion Vanguard 45, 46.47, Youth Salon of 14,
22,23, has won numerous awards including
the Avant-garde salon, and the award for the
23 young people salon. He has acquisitions
in Egypt, France, England, America, Dubai
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“Celebration of nature”

“..if the way to galaxy was not in my inner self ...

how could | had to see or know it .. ?!”
(Gibran)

Marcia de Bernardo Foltran - Brazil

Theodor Adorno (1969-1913), One of the dis-
tinguished philosophers of modernity says:
“..the function of art today is to turn chaos into
order..”. only those who possess sharp pen-
sive insight to the beauty of the naive nature,
can perceive that saying. The Artist is always
eager to rearrange the elements of nature,
through his own vision. Nature provides us
with a safe environment, and always driving
to develop, and highten our sensations. ...
We do not need more than listening to the
whispers of nature, and to give up to their
laws, in order to raise creative and gratifying
dialogues with it. “..Nature is a visible spirit..”,
says the German philosopher Fichte (1762-
1814). Marcia’s love of nature amounts to
adoration ..She is sure in a real drift within
the kingdom of God, eavesdrops to the whis-
pers to the wind, the rustle of leaves, and
wander before the greatest achievements
of the Creator amid of nature. She as over-
whelmed by a vague fascination and inter-
nal rapture. How happy is the Artist, when
feeling free, extract himself from the suffo-
cating atmosphere of the city, and chaos of
the stampede and snapping up the ftrivials...
Il Marcia is a real lover of nature.The stag-
gering equatorial forest in her home country
or the sand dunes in Egypt, play a role in
that concern. She cannot restore her inner
peace, unless she stands in front of a tower-
ing tree or clump, or a sande dune crowend
by a petrified flower. Where wild life, plants,
and sands impose silence.. then she can en-
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joy a feeling of pantheism, and so begins her
journey with stone. When hearing nature’s
tones inside the granite block, she embarks
on a surface treatment of her monumental
sculptures, starting with an assimilation of
nature, ...a hill of sand crowend by a petri-
fied mysterious flour, in a soaring vertical
form.. against gravity ..sways with the spirit
of the wind .. praising Allah ..!! “..Glory of Al-
lah in the highest, Peace on Earth to men of
good will..”. amid nature, she feels an inner
glee, and says: “..If | would have the great-
est power , | would wander the world, plough
its land... Diverse textures, either physical or
illusion impose dynamism everywhere, sug-
gesting dynamic Festival in a lovely rhyth-
mic flush, where straight and curved lines
repeat the echos of shadow and light.
Marcia Bernardo was born in 1971 and grad-
uated in Parana Federal University in Brazil
in 1994, is involved in the movement of con-
temporary sculpture in Brazil, also participat-
ed very effectively in Alsemboziom around
the world since 2002, including: - Activities
Symposium sculpture Ata- Bavaria - Ger-
many 2015- Symposium first International
Sculpture in Zahang Zihishang - China, the
International Sculpture Symposium - Czech
Republic 2014 Symposium Norjh Norge-
Stalaker- Norway in 2013, and the Interna-
tional Symposium Sardinia to carve stone-
Italy, 2011, and established a private shows
in Brazil in 2005, and participated in small
pieces Gallery of South Korea in 2008.
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Dialecfic of straightnesé aﬁd curvature
In sculptural Gates

“..I don’t recognize the limits where
painting ends and sculpture begins..”
(David Smith 1906-1965)

e
L P

Mohammed Al-Labban - Egypt

Abstract expressionism in the work of Mohammed Ellabban has
wide domain paved the way for him to liberate his imagination. He
stores intense feelings in symbols, that are replete with suggestive
projections. It could be argued that his works are of an organic unity,
which The artist emerge from the relation of symbolic figure with its
significance. The sculptural content for the Artist is an outcome of
an emotional intensification of his stock: experience, interaction with
visual elements, events and views of everyday life. His lines, whether
straight or curved, reveal stubborn inexhaustible determination to
tame the form and bring it to a soft, polished textures, but they (lines)
also involve an inherent hardness and strength, which always seems
sharp, very conclusive tool .. a sword or axe of steel, are calling for
a decisive solution...His biomorphic pieces suggest that calls!!.Isn’t
that..? .There is no doubt that Allabban is fermenting his obsessive
idea about his predetermined target, within him in patience, patience.
His performance of so many sketches in a trial to achieve the three-
dimensional sculptural message. Here a controversial dialogue
between Form and content is being raised. Usually, no one beats
the other, as Allabban establishing a solid balance between them,
which does not affect his sharp features and the flowing softer
curvatures. Form here refers to the method of work, techniques and
media implemented, and, meanwhile content refers to the essence
of the work. And that we cannot recognize the borders painting and
sculpture.

Allabban graduated in art criticism Institute of the Academy of Arts.
he has participated in the contemporary art movement since 1996:
Annual Youth salons (2004 - 2009), participated at numerous group
exhibitions (1996-2015) (including an international exhibition in
Helwan (2003-2015), and his solo exhibitions at Cairo Atelier (2007).
He also participated in an exhibition in Baku- Azerbaijan (2010), and his
contributions to the symposium activities: Mahmoud Mokhtar (2004)
,/Aswan International (2010) at its fifteenth session. He has received
numerous awards : the most important of Youth Salon of Sculpture at
its (17-19) session, and has several acquisitions, at the Museum of
Modern Art, open Museum in Aswan, and among individuals.
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“.. Granite still valid to raise eyebrows ..”
“..when the granite is ready to fly,
It would be more universal than wild geese..”

-+ =

Yasmina Heidar - Egypt

The granite, in isolation under the blistering
sun of Aswan, is crouching, shrouded in si-
lence - possibly for so long years -, then Yas-
mina Haidar, the talented sculptor is coming
to ignite the lightning in the corridors of the
site. She made wings, feathers, and fluffs,
for the stone .. to set off, unexpectedly to-
wards the prospects of light , and rapture

. I .. How come ..!I! it's astonishing ..!l..
Yasmina, with her fragility, tenderness, and
crystal transparency, deriving the deaf stone
ready to fly to remote, replete with frost,
countries, Her mouth is shut Attentively lis-
tening to what her heart says, she is also an
accomplished pianist, knowing attentively
what Wagner said:”..When the Music chants
..Words wouldn’t have any intercession..”..
Since her heart is brimful of hundreds of
songs, which are recurring, with Solly Prud-
homme (1839-1907), { French poet and
writer —the first writer ever who received the
Nobel Prize in Literature (1901)} -: “.. Among
the folds of Universe, all is fascination... the
Right and the unknown with hazes.. a pas-
sionate golden glare ties my heart up with
the sun... With the stars, iam linked with
long silk yarns ...!I! “.finally Yasmina knew
how the granite has released his songs. The
stone doesn’t launch his feelings at once. It
is a conservative stone, but when Yasmina
inlaid it with glass strips, it has acquired new
life, full of euphoria,. .a Hallelujah..!! a reflec-
tion of light, all day long granite has got out of
his gravity , began singing, and talking to the
clouds of horizons. listening to the humming
sounds of forests. .!l. The inlaid stone is now.
no assuming a birds form. Is now ready to
soar high towards the land of the Unknown..
more universal than all of us. ((The wonder
why the artist has opted to interlace the glass
strips with the granite block (not this time),
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instead of illustrious stainless steel sheets,
like that introduced by the artist Naji Faried,
one of the pioneers of the Egyptian con-
temporary sculpture movement,- to raise a
dramatic conflict between the noble material
...,now Has a ready answer)) : Firstly, Yas-
mina holds the reins of its own technology
(to make it unique on the scene of contem-
porary Egyptian sculpture),sometimes (but
not in this time), she uses a sculptural com-
positions of glass strips, and secondly, she
primarily celebrates singing, saying: “..Walk-
ing for thousands, with whom iam in love..if
the slightest breeze would hurt them... some
of my the soul would be ripped of inside my
chest .. “.

Yasmina Haider was born in Alexandria in
1978, graduated in Faculty of Fine Arts -
Alexandria University , obtained her Ph.D.
doctorate in 2009, continued academic
research with Carrara and academies in
Rome. It participates in Egyptian and inter-
national contemporary fine art movement,
in a contemporary concept, where she ad-
opted pioneering techniques in the formation
of the glass. acquisition of her works are now
at the open Museum “Alekianta” -northern
Italy (2008), Bibliotheca Alexandrina (2010.
Participated at numerous group exhibitions
in Egypt and Italy, the most important : Fine
Arts in Carrara Biennale in 2007,Ggallery
of the Egyptian Cultural Center - Vienna in
2010. The most important personal exhibi-
tions: sculptures” Palace of the island for the
Arts in Cairo, and Atelier artists and writers
(2010.2011), “transformation” Cultural Of-
fice in Rome. The artist has participated in
the Sculpture Symposium at the Bibliotheca
Alexandrina (2010 and 2011. She was the
general commissioner),
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Galal Huzzaien Rizk Massoud
Egypt

Primitivism as a eTTThe Term Primitivism
emerged in the world of fine art since the
late nineteenth century. motifs of primitivism
have had strong relations with ethnic tradi-
tions, abandoning academic rules, or any
inspired relations. There is no doubt that
Paul Gauguin’s work (1848 to 191003) were
at the time representing a fashion among
German pioneers of expressionist Art (Ki-
erchner, Kandinsky and Picasso), also Ne-
gro Art has had a clear impact on painting
and sculpture. Since the twenties, that effect
began to strengthen on the artistic arena,
becoming a global phenomena. Since the
thirties, arts from Australia, Asia, and Africa,
have become the biggest resource f creativ-
ity for surreal movement in the arts of sculp-
ture and painting. Naive Art became a well
recognized Art along with formal and aca-
demic Art, after it was called by some critics
“‘intruder art, outsider Art”. The famous na-
ive painter Henri Rousseau(1844-1910) has
been recognized as a great painter, acad-
emies in Europe began to set up, to study
it, galleries were opened to display various
artists work around the world. But Naive art
is characterized by a lack of respect for the
rules of perspective, a decrease in the size
proportional to the distance, and muted color
at moving away, and decreasing accuracy
with distance. The result is a geometric er-
rors in the foreseeable Format, and equal to
the accuracy backgrounds details with inter-

faces details, the general characteristic of
the artist is innate simplicity in handling and
splash of feelings.

Galal Huzain was born in Fayoum-
Egypt1964, after obtaining a primary school
certificate(1957), he stopped education and
worked as a civil employe.

In Jalal work, he captured the features of

the ancient Egyptian bread maker, patience
and surrender consciously exaggerated, and
the artist has succeeded, with the simplest
curves and gestures to shift the and the body
of the statue, to the revival of those timeless
image in history, in a simply amazing and
spontaneous style.
Born in Alfayoum (1946), did not complete
his education, would only access to elemen-
tary education (1957), and worked as an em-
ployee, then earned a Scholarship from the
Ministry of Culture (2000-2005). Has been
involved in most of the local group exhibi-
tions since 2001, his work toured through-
out Egypt with a mobile exhibition under the
auspices of the General Authority for Cultural
Palaces, also participated in the Port said Bi-
ennale at its eighth session, and exhibit for
the new Suez Canal in 2015. The artist has
won numerous awards at national and in-
ternational level. Among the most important
awards is the Grand Prix of said Biennale in
2007 and 2009
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Samar Magdy Al-Bassal
Egypt

Artist Samar Albassal has a passionate in-
terest for the curved line. she is fully aware
of how much emotional excitement in her
curved lines, which She conveys to the
viewer, in real time, with amazing agility.
There are numerous experiments conduct-
ed by specialists to find out the differences
between the emotional response of curved
forms and straight ones before viewers.
It has been found that curvilinearity in the
sculptural work much stronger attracts the
viewer’s eye than rectlinearity. In Plastic Art,
the term “Biomorphic Abstraction” is used as
a description of the process of using abstract
formulas, based on natural assets, and it has
also another name “organic abstraction “ this
has been used by both of Kandinsky (1866-
1944), and Brancusi ( 1876-1957), but it is
commonly used with Surrealists like Jean Arp
(1886-1966), and Joan Miro (1893-1983),
and also Henry Moore (1898-1986). From
here, is the curved line which is always car-
rying Samar’s message in vitality, that sug-
gest femininity, flexibility, and agility ... The
Artist celebrates life on a level much higher
than the roughness, dryness and nomad-
ism of the straight lines. Samar has a sharp
sense to realize, in a calculated balance that
exaggerated curvatures often lead to weak-
ness in the form, but also in the whole de-
sign. She is instinctively aware that biologi-
cal form is subjugated certain rhythm that is
controlling its movement. Biological compo-

sition is usually a result of strict equilibrium
between the factors that formed the shape to
its final aspect. This is what discriminate the
biological form from the automated one ...
in movement, tone, and rhythm,... finally, its
association with the whole universe. . Samar
achieves her human knowledge through her
love with the curved form, which mimic the
formative growth of the assets ...Samar has
succeeded with excellence.

The artist was born in Menoufia 1988, shee
graduated in faculty of specific education -
Menoufia University with honor, and holds a
master’s degree in sculpture (2015) ,works
as a teacher at the faculty. Has participat-
ed in the Youth Salon in rounds 22 and 23,
participated in the international Biennale of
independentCulture and Arts (2014), and
Avant-garde exhibition in rounds 52, 53, 54
and 55. She has got Oscar Silver Award in
the international Middle East Salon in 2012,
the award for sculpture in the first Youth Arts
Festival in 2013, and the Said EI-Sadr award
for at Vanguard Gallery 54 (2014), and the
Artist Aida Abdul Karim award in the exhibi-
tion Vanguard 55th session (2015).
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Abdullrahman fouad Alburgy
Egypt

Why the artist chose that mysterious bird,
the owl, to from the majestic granite block,
with a remarkable agility ..!? Is it a celebra-
tion of mystery, wisdom, or an admiration of
the smooth, slender form of that old, myth-
ological bird..?!. His work has been carried
out smoothly and with super softness. The
artist kept the vital flow of curved lines and
succeeded, while maintaining the sobriety
of that bird, in highlighting the mystery that
surrounded the bird since we have seen it
on earth. Most probably, the artist was im-
pressed by its gracefulness. We barely hear
its voice while sneaking among the tops of
trees amid the silence of Night, in the dark
with open eyes. Perhaps the owl is the only
bird that has been found in cave paintings
since the dawn of history. Scientists have
found fossils of owI dating to 60 million years

tions has reverence for its mysteriousness
and a sense of awe at its sight. In the folklore
of Ancient Egyptians, it was the guardian of
the graves, though it was in Greek mythol-
ogy a symbol of good omen. In Athens, a
symbol of wisdom, and a sign of victory in
the war. and it remained as a sacred bird in

Romanian folklore, although considered a
harbinger of the disaster, the dream of the
sign of the sinking of the ship, or occurrence
of robbery, bad omen, In Arabia there were
beliefs that it was an evil spirit which kid-

main shrouded by mystery.

Abdul Rahman Elburgy was born in Mahalla
al-Kubra in 1981, he graduated in the Facul-
ty of Fine Arts-Sculpture Department --2003,
currently studying for Master of the Faculty
of Fine Arts , a member of the Fine Artists
Association, participated in many exhibitions
(1999-2003), including: fourth saloon for
small pieces at the complex Zamalek com-
plex of the Arts, also participated in Assiut
Symposium -Assiut university Youth Festival
in 2003, Port Said Biennale, and has acquisi-
tions in Egypt and abroad
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Ali Saad Allah
Egypt

To deliver his sculptural message, Ali Saad
Allah has adopted here a sharp contrast in
textures of his hard granite block .. we can
say that he asserts the Paradox of textures,
and he has formulated his concept in an ab-
stract expressionist style, suggesting, monu-
mentality and modernity at the same time.
The paradox of texture is achieved here,
through the sharp contradiction between
very rough textures, and very smooth one.
But he is fully aware that the more increases
the diversity in textures, the more the enthu-
siasm of the recipient is. The viewer is at-
tracted to the artwork, and tries, from his side,
to interpret it .The textures of Saadallah are
physicaly, clear, and direct. He has relied on
corrugated, stepwise surfaces . that was in
a calculated repetition, which gives sugges-
tion of a building of recurring units, giving an
impression of a stout structure of the block
and there is very rich texture, produced from
the illusion and surface treatment, where the
artist has manipulated light and shade with
a calculated skill, depending on our senses
towards the world, as it is, because our ner-
vous system has developed to select just a
small summary of reality, and neglects what
except that ... !!. The block, which Saadallah
dealt with, stands vertical, the vertical lines
give a sense of an ascending power, mak-
ing us feel life and development. The posi-

tion taken by the haves of the block suggest
that there are two persons, and mostly they
are a man and a woman, and are either in
a state of intimacy, or facing each other in a
kind of challenge, and this is credited for the
artist, as he leaves us, as viewers , in a state
of metaphor and suggestion. The size of the
spaces between the block units took into ac-
count into calculated accuracy through the
straight, curved lines, and the tight gap be-
tween the two haves, are making for vitality
and warmth between the folds of the block
Saad Allah was born in Damanhur 1987,
graduated from the Faculty of Specific Ed-
ucation in he 2008, he has also earned a
Bachelor of Fine Arts from the University of
Alexandria in 2013, and works now as a lec-
turer, Department of Sculpture at the Faculty
of Fine Arts, University of Alexandria. The art-
ist has participated in a workshop in Turkey
within the framework of cultural exchange
between the Mediterranean countries, where
he got a certificate of appreciation from the
Mimar Sinan 2012. Faculty he has several
contributions in many group exhibitions, and
won the first place in the first competition of
the Egyptian universities. The artist received
a certificate of appreciation as the “ideal stu-
dent” - the Faculty of Fine Arts - Alexandria
University -2010.
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Kariem Hamdy Kanswa
Egypt

Oftenly, the Abstract Expressionism style is
inspired by the living organism (either human,
animal, or Plant). This what is known as “bio-
morphic abstract Expressionism”. That type
of abstract, which is inspired by living figures
as a doctrine or an artistic trend, is credited
to the English poet and writer Geoffrey Grig-
son (1905-1985), who coined the term during
the thirties of the 20th century. Biomorphism
is based upon formulation of naturals models
that always remind uswith the vitality of living
creatures. The term has been used for the
first time by the Art historian Alfred H. Barr
(1902-1981), the first director of the Museum
of Modern Art in NewYork, who was one of
the most influential figures in the course of
modern Art..that was in the context of his ex-
hibition” Cubism and Abstract” 1963.

Biomorphic sculpture of Kanswa focuses on
the powers of ordinary natural life, and the
achievements of industrial society, using
biomorphic forms, that is always an inspira-
tion source of various meanings. This sort of
sculpture has close links with Surrealism and
the Art nouveau trends. So Kanswa selected

the a part of a machinery, rotary equipment,
Sakia, or any enigmatic creature to open for
the audience a world full of meanings, built
in his surrealist imagination, during his work
in his sober granite block. This has led him
to accomplish a sound contrast between or-
thogonal directions of the block, along with
curvatures. The matter that enhanced and
highlighted the texture, and gave vitality, agil-
ity . In spite of the clarity of design and form,
the Artist has succeeded in keeping with the
ambiguity and mystery of the form, and how
it still carrying with its silence all the subcon-
scious enclosed knowledge.

born in 1992, graduated 2013-faculty of spe-
cific education —banha university. Participat-
ed at many collective exhibitions andsalons
(2011-2015), obtained an Oscar prize at cai-
ro youth salon 2014.
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Weaam Ali Umar
Egypt

Weaam is following an abstract style in an
attempt to review physical and visual tex-
tures (illusive textures through manipulation
of shadow and light) along the surfaces of
the granite block, so as to develop certain
rhythm, that conveys to us the accelerated
pulse of the artist. The granite block, which
has taken the form of an architectural body,
suggesting a tiny piece of saqqra pyramid,
or a pharaonic tomb. The work is a study of
the psychology of the straight vertical, hori-
zontal, and inclined lines, where the artist is
trying to elucidate, the metaphysical aspects
of the line ... !l. Is it expresses the edge,
or a symbol that separate between the will
and the non will..?..between the known and
the unknown..between Being and Nothing-
ness .., and between the final and the infi-
nite, especially when it seems as the horizon
line.?!. The determination to diligent in clari-
fying career compatibility between horizontal
lines, and vertical process, and slashes in
infrastructure for the mass, which Tsagha in
geometric stringent, and thus she was able
to highlight the kinetic rhythm of work, and
strengthen the vertical lines then the sense
of the emerging powers, the resistance of
gravity, especially with there is included in

the construction, which strengthens the feel-
ing to go upward, growth and ambition to
Ela, and have it in exchange for the horizon-
tal lines always associated with peace and
tranquility... Are not we going to Pharaonic
tomb ..?!

Weaam was born in 1990, graduated in the
Faculty of Art Education, Helwan University
in 2011 (cum laude) with honors, and attend-
ed postgraduate studies immediately after
graduation, participated at numerous group
exhibitions, including: Salon Al-Ahram news-
paper (Ceramics) in 2013, and sculptures of
Heritage (Giza Culture Palace) - Workshop
Forum calligraphy Arts Palace 2015, Suez
Canal Festival (a dream come true) Prince
Palace Taz- Cultural Development Fund
-2015, and an exhibition of civilization - cre-
ations accompanying the first International
Conference of the Association of Arab civi-
lization and Islamic Arts exhibition in 2015.
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