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The eye is trained by beauty, just as the ear attends to the beauty of a
melody. It is not surprising that the temples of the ancient Egyptians have
long beheld music, sculpture, beauty and colors, in parallel to the sciences
and knowledge.

The Aswan International Sculpture Symposium reaches its 23rd edition.
An important artistic and cultural event - by the Ministry of Culture and
the Cultural Development Fund - that builds on the creativity of our
ancestors on Aswan’s Nile with the same stone they used for their temples,
to extend their art to another generation.

An Open Museum was born out of the symposium, to include the
products of previous editions. It is a unique museum of sculpture on a
global scale, combining the creations and visions of leading artists from
all over the world who came to the land of Aswan and sculpted her stones
with symphonic melodies.

I thank all those who contributed to the success of the 23rd edition of the
symposium, especially the foreign and Egyptian artists who participated
with their impressive creations, as well as the great artist Adam Henein, the
honorary president of the symposium, whose name has become an icon
for sculpture. And last but not least the team of the Cultural Development
Fund, the backbone of this important event.

Prof. Inas Abdeldayem
Minister of Culture
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I am pleased to salute with reverence from the African capital of
economy and culture the organizers of the 23" Aswan International
Sculpture Symposium, which propels a collection of granite sculptures
amidst Aswan’s charming nature, beautiful Nile, and rich heritage.
I would also like to greet the renowned international artist Adam
Henein, founder of the symposium; God grant him good health to
continue giving to Egypt’s art scene.

The Aswan symposium embodies creativity and upholds an ancient
art; the art of sculpting granite, which our ancestors have excelled
at, and our artists continue to develop it to give us works filled full
of life. The largest open museum in the world embraces these works,
in a landscape where the brilliance of nature overlaps the brilliance
of creativity, to become a unique touristic attraction on Aswan’s map.

The governorate is also happy to welcome the symposium’ works
in the Organization for Development and Beautification, to create an
artistic panorama in the city that suits Aswan’s historic and cultural
stature.

General / Magdy Hegazy

Governor of Aswan
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It is no surprise that the Cultural Development Fund has continued
to organize such an important event as the Aswan International
Sculpture Symposium - one of the most important globally — seeing
as the CDF has made itself a center of experience for organizing
festivals and artistic events since its founding.

It is also no surprise that we find excellent artists from all over
the world wishing to participate in the symposium, and create art
from the same stones that the ancient Egyptians have used in their
temples, statues, and obelisks that have attested for many centuries
to the greatness of the Ancient Egyptian.

Here and on Aswan’s Nile, creativity continues to build up on 7
thousand years of culture and 22 editions of the symposium, with
thousands of artworks exhibited in the largest Open Museum in the
world.

Today the sun rises on the 23rd edition of the symposium which
progresses creativity in stone work, inspired by the ancient Egyptian
spirit and civilization, for the journey of creativity to continue.

Prof. Fathi Abdel-Wahab
Head of the Cultural Development Fund Sector
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With every year of this event, I find myself remembering it’s
beginnings and the partners of that beginning.

We were planning for it to be how we see it today. Yet what is more
beautiful is that it becomes as we hoped while overcoming many
difficulties it would not have overcome if it were not for the support
and faith of friends who believed it deserved it.

A long journey in which art never weakened, and the wondrous look
of creativity that we see in the faces of artists participating from all
over the world, and the faces of our Egyptian artists.

I am also flooded with joy to see this new generation of sculptors
that fill up the art scene in Egypt. There is no plainer proof to this
than the abundance of sculpture exhibitions, many of which are
praiseworthy, and more importantly, the re-engagement of the public
at art exhibitions, as without them the cycle and soul of creativity is
incomplete.

We have an accomplishment to be proud of, yet it must also be an
incentive to keep caring for the symposium, as it has become the
lungs of contemporary Egyptian sculpture, and a window overlooking
the international sculpture scene.

Adam Henein
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The youth of Egypt are its treasure and the origins of its civilization.The
Aswan International Sculpture Symposium is a means of discovering that
treasure and giving it its rightful place among the different cultures and

civilizations.

What is special about the Aswan Symposium is the sense of cumulating,
be it in the artistic productions or the human achievements. Over the
past years, as the sculptures increased they have given the Open Museum
a special grandeur, and as the number of ‘graduates’ from the symposium
increased, they have enriched the contemporary sculpture scene.

Between the charming beauty of Aswan and its lofty temples, the
sculptures from the symposium stand to complete the scene, with a

stamp of the Egyptian identity.

Hany Faisal

General Commesaire
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Honorary president of the symposium

Head of Cultural Development Fund Sector
& Head of the supreme committee

Assistant Prof._ faculty of specific education- Cairo university
& General Commisaire

Sculptore, Faculty of fine Arts, Alex.-University & assistant commisaire

Prof. of Sculpture, Faculty of Artistic Education — Helwan University

Sculptor

Sculptor

President of Plastic Art Sector (artistic member)

Head of plastic Artists Syndicate (Artistic member)

General Manager of Public Relations and Press Office

Rapporteur

Aswan International Sculpture Symposiun
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KLAUS F. HUNSICKER GERMANY
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Abdelmeguid Ismail Egypt

Puttlng aside the ﬁguratlve style he is known for,
artist Abdelmeguid Ismail returns to the symposium
with something different; an abstract composition
with the theme of disruption.

He saw the symposium this year as an opportunity
267 . to become a more versatile artist by exploring a
i N “.; new direction. “It is dangerous and limiting to be
e L N boxed in one style and to be redundant,” he says. He

B x" also felt the large block of stone, standing vertically
Seo at 4 meters high, will allow him to express his new
" concept more effectively. .~ .
o e s W In Abdelmeguid’s piece titled Penetratlon, two tall
é_ . slabs are disrupted by the force of a cylindrical shape
"% that hits between them. Even though it is all carved
S

in one block, the distinction between the shapes is
clear. Like a bullet, this cylinder hits the composition
in its weakest point, disrupting it. Your eyes are drawn
to this unsettling part where the shapes collide and
v fall apart. As you feel the impact and shock from this
©  collision, you will wonder how such a small object

can cause so much disruption.
This direction of thought was informed by
Abdelmeguid’s Ph.D on installation art, a medium
! he has won several awards for at the Youth Salon. The
' sculpture is meant to function like an installation,
transferring the viewer from one emotional state
to another by evoking a quick and and powerful

reaction. )
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Awaiting Fate

Following up on his direction from last year,
Ahmed Magdy develops his concept on
confrontation in his new piece titled Awaiting
Fate.

He presents a winged cone shape, inspired
by the form of a spinning top. It makes you
imagine the top spinning faster and faster till
it creates its own wings. It is ready to fly but it
stays tilting forward, awaiting what will come.

The piece is horizontal, and despite referring
to waiting it is not passive, and despite being
very stable visually it suggests forward motion
and a sense of flight. This tension and contrast
adds drama to the abstract piece.

“We are living in a fast and over cluttered time,
and in my art I create what I would like to see;
an abstract world without noise. People think
abstract is so easy. But it’s not easy to simplify
over and over, and reach something that the eye
accepts and ‘speaks’ with.”

On his preference for abstraction, he goes with
a common saying “The wider your perspective,
the more concise the expression.”

Yet even in abstraction, he seeks to create an
artwork that embraces the viewer. He achieves
this through the sheer size of the stone, that
stands larger than life. For Magdy the greatest
joy is for an artist’s work to be among the people
for them to connect and interact with it.
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Ahmed Magdy Egypt
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Al-Shaimaa Darwish Egypt

Son of the sky

Last year at the symposium’ workshop, artist
Al-Shaimaa Darwish sculpted an embryo curled
into itself, to keep safe from the outside world and
preserve its innocence.

She returns this year to develop this concept, a
subject close to her heart since she experienced giving
birth. Titled Son of the Sky, the vertical sculpture of
two parts features an organic shape of the embryo
carved at the top of a tall base standing at 4.2 meters.

The embryo is the son of the sky, like Adam. The
base represents the force of light that opens up in the
sky, preceding the arrival of the son who will develop
the earth, or ruin it. Perhaps the embryo represents
all of humanity or the human journey, as a metaphor
for falling from the purity of the sky to the earth.

“The human is born innocent, a virgin soul and
a clean slate with no mistakes on his record. He
is then weighed down by the experiences in life
that spoil this innocence,” Shaimaa says. There is a
contrast between the curves that form the embryo,
and the rectangular base. “As it descends from the
sky, the composition gradually changes to follow the

geometric laws of the earth,” she says.

Shaimaa is an assistant professor at the Helwan
Faculty of Fine Arts, where she also held her first
solo exhibition in 2017.
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Eman Barakat Egypt

Conversation

Eman Barakat is working on the relationship between
two shapes, creating a conversation in the way they
fit together, and in the negative space between them.

Her signature style is abstract, with multifaceted
surfaces that often resemble crystals and other times
can resemble folded paper. The lines and surfaces
lead you from one part to the other to explore all
sides of the work.

The geometric shape is edgy, but somehow not harsh.
The artist recalls numerous times her colleagues and
mentors have noted how her work resembles her,
and how parts of the artist’s personality makes it into
the work.

Despite the rigidity of the granite, Eman manages
to extract a lot of flexibility from it. Her two pieces
can fit together in several ways, like a massive toy
for the artist to explore even after she has finished
sculpting it. There is also a lot of flexibility between
the sketch she has prepared and the final result. “You
start somewhere, then develop it, and change it as
you go depending on what you face along the way.
Art has a soul, it has to have room to evolve.”

Eman has attended the Symposium twice before, the
latest in 2015. She has since learned to love stone
sculpting, and discovered it suits her style.
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Nasruddin
the wise

Georgian artist Ivane Tsiskadze presents a sculpture
of 13th century Seljuq philosopher Nasruddin Hodja
sitting on a donkey backwards.

Nasruddin is known in the folk tales of many
cultures under different names. In Egypt we know
him as Goha. In Ivane’s sculpture Nasruddin sits with
his legs crossed to one side of the donkey, wearing
a turban and cradling a bird in his arms. There are
countless versions of this story as it passed on through
folk, but all of them have Nasruddin’s famous wit,
humor and wisdom that borders on foolishness, that
drew Ivane to him.

Working in granite on the intricate details of
the fabric and the donkey’s muscles is no problem
for Ivane, who is familiar with stone sculpting on
a large scale. The sculptor says his focus is always
on the forms. In his work you will always find this
combination between abstract and organic forms.

Much of his previous work is monumental,
depicting historical or mythical figures, yet the
Nasruddin piece remains a popular favorite when
he applies to symposiums. He has participated in
around 16 symposiums all over the world, yet Egypt
he says has a special place in his heart. “It was a
dream of mine to see Egypt since I was young and
learned about its culture.”

Linygn Bjalawni alal

Ol | g St |

L a1 ) (4 ey (83 S (| (o7 3 gl SR L 5 g
N (i 0)le2 (38 Ludler 49> Sl oS 1 ST (s

(DB alal duadd) Qb g 1 2 Aalie slewl Gl ] pad & pan
30 419 el o Adilug ) pad gl e il pae B
0 39510 5 yugl 33000 L1+ ksl 3 (il puin (eless Lok pe ylead!
JI> ¥ arer 2 ST (Adliee (3 plag 3 g ( adid| paiadl 2. lazr 531 gD
Ol Gl Claz 1 o2 Claal) 00d . dllh Aad g 05153 9 diaS> (3 pad
-4 il

I 9 BN | Jualad Joldg Cudl gl o Candl) JSia ¥
Sl Hlar ¥l S s Sliae 9B (OladY Al ASde Hleat! CMas
laila g (A 389 podgall QAN (gl U Wiga « Badbal
Alddl Jles¥i planeg . Asgaaltiy damll JISEYI 0 e dllesi 2
S5 Gl dalad O3 (gl 91 Aoy 0 Cibuaiind yguad Lt
V1 o192 2 LAl 5L oTga oot 2 8 531 LlS sl Bl 2
5yl CAIS) ¢ Jods g A 2 Aol WIS gt e OST HIA! 92 g g
o ke (6 dialady 4B 56 W N ( phal) i W (o sl e



S
‘=
0
S
Y
O
Ny
N
=
S
-2
-3
~
)
S
=




Tornado

The largest manmade creations are dwarfed by
the power of nature in ‘Tornado,” the sculpture by
Ukrainian artist Lyudmyla Mysko. The tornado takes
the form of a large upward spiral, at the top of which
there is a small house.

The work combines the rose granite that has a rough
texture (for the tornado), with polished black granite
(for the house).The house is square shaped, with four
little windows and a triangular roof. Here it becomes
a symbol of everything manmade that seems large,
powerful, solid, until nature decides to wash it away
in one sweep.

Mysko prefers working in stone, and some of her
other works include what she calls ‘stone knotting’
where the stone resembles a chain, or a rope that
is tied in an infinity knot. She enjoys the technical
challenge that these works present.

Mysko was in Egypt for the Ostraka Symposium in
2017, and was enchanted by the ancient Egyptian art,
describing it as “like fairy tales and fantasy.”” In some
way her own work is also like fantasy; the house flies,
the stone is knotted, and in another sculpture a giant
wave carries a tiny boat at its tip. “Creativity for me
is like play,” Lyudmyla says.
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Lyudmyla Mysko Ukraine
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Siti Pattnaik India

Homage to Bamiyan

Indian sculptor Tutu Pattnaik’s piece titled Homage
to Bamiyan commemorates the Bamiyan Buddhas
in Afghanistan that were destroyed by the Taliban in
2001. His vertical sculpture resembles a broken part
of a temple, with only the left half of the Buddha
figure carved into the stone, standing under the
sacred peepal tree. At the top chants are written in
the ancient Sanskrit letters next to the upward spiral
motif known in Indian art.

Some parts are polished, some are given a rough
texture, while others are left as natural as the stone.
“There must be something natural, because the stone
found in nature is already a beautiful sculpture. When
you cut everything cleanly like a machine it becomes
artificial,” the artist says.

He has an appreciation for everything old, and
tries to preserve it by recreating it in his work, but
always adds his own vision. “All my work is related
to history, mostly Indian but also all the world’s
history,” Pattnaik says.

What makes his work even more important, is that
the young generation in India is more interested in
westernizing, and care little about their past and
heritage. He never repeats a sculpture, so there are
unique works by him scattered in countries he’s
visited through symposiums. His work speaks for
him and he speaks for heritage, understanding,
connection and unity, countering all the ego that he
feels is behind the intolerance and wars everywhere.
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Vasyl Tatarksyy Ukraine

The Old Way

In his piece titled ‘The Old Way’ Ukrainian artist
Vasyl Tatarskyy captures the irregular course of

; life in an abstract composition titled The Old '
Way. “Our life is never going in one straight line, .
it goes up and down and changes directions,”
the artist says.

M His vertical piece has a tall rectangular block at

its heart, enveloped in an outer shell of curved
lines that seem to form a winding path. This
‘path’ starts from the bottom, at birth, then goes
up with a strong diagonal arc. At the top the
path faces bumps and becomes wavy, until it
falls again sharply to the bottom on the other
side.

The folding of the path looks ‘like fabric,” as
the artist himself describes it, which brings to
mind the fall of a theatre curtain. Another aspect
his work might share with theatre is the artist’s
interest in capturing dynamism. His work is
rhythmic, and abstraction is his language as he
captures the movement in the simplest of forms.

In Ukraine, his studio neighbors a forest and
mountains, where he works freely on large
pieces. But he enjoys travel and working abroad,
and appreciates how the Aswan symposium is
giving him a longer duration than others he has
attended, so he can work on a larger piece.










Abdelrahman Alaa
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Artist Abdelrahman Alaa’s sculpture is small in
size, with a big subject; plump rounded figures.

Raised on a vertical support column, Alaa depicts a
seated figure with its arms raised above it head. There
are no features, no distinct limbs, but he captures the
mass of the form and the essence of the gesture.

“I wanted to strike a balance between the heaviness
of the form and gracefulness,” he says.

The final piece has emerged from a process of
trial and error, working on smaller sized models. He
began his career sculpting realistic figures, and then
progressed to make them more and more abstract.
Seeking to focus on something different than what
his contemporaries are doing, he settled on this
subject.

“I was interested in figures in extremes, either
very slim or very full ones. But the former was very
common, so I felt the plump figures would make a
more interesting and distinct subject.”

The budding artist may be at the start of his career,
but he has already won some awards, including the
sculpture award at the Youth Salon in 2017, and first
place at the Ibdaa Competition in 2016.
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Aya Soliman

geof ¢
curves

“Nature is made of curved lines, even mountains
are not fully straight,” artist Aya Soliman says,
presenting her ongoing subject on the organic curves
and lines found in all aspects of nature. Her piece is
an organic and surrealistic combination of lines she
zooms into; they can be a part of the female body, a
detail in a microscopic cell or taken from planetary
compositions. She picks the parts that move her,
to create something like a collage of close-ups that
combines them. Many people consider technology in
art and working by hand to be polar opposites, but
not for this artist who holds an interest in both fields,
believing they can complete each other.

She studied 2D and 3D graphics in a course
alongside her degree in sculpture from the faculty of
Fine Arts in Cairo.

“Sculpting is a passion before being a profession.
I will always love drawing sketches by hand and
working with clay. But I also really enjoy the
technology of digital art. It’s the future.”

She believes incorporating digital design into
sculpture can save artists a lot of time and physical
effort, leaving them more space to focus on the
artistic aspect of it.
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Hadeer Magdy

Path of light g

5120 Jim

Artist Hadeer Magdy’s Master’s thesis focuses on the
influence of personal experiences on contemporary
sculptures. This direction is visible in her work at
the symposium, where she offers perspective on
emotional wounds, represented by fractures between
spaces. She views the fractures as a path of light,
which despite being the source of pain can bring
salvation. A quote by Jalaluddin Rumi comes to mind
“The wound is the place where the light enters you.”

Her piece is a horizontal black granite block,
resembling a coffin in being so lifeless and static.
The texture is rough, except for an area that is
highly polished, reflecting the light. “When I’m hurt
by something, it’s like it ‘kills me’ by draining my
energy. But even when you feel your power is lost,
the fracture will offer a path out.”

The self-reliant artist feels her work reflects this
characteristic of fending for itself. “Save yourself, no
one will save you,” she believes. On her love for stone
sculpting, she says “Every person relates strongly
to an element in nature, and I love how stone was
formed by nature. I also love how Granite has an
inherent value despite its abundance and availability
in our lives.”
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Maisoun Mostafa

E;

Maisoun Mostafa’s sculpture of a seashell speaks
of her hometown Alexandria. For this artist it is all
about finding the flow within the block. “I aim to
preserve the block’s unity, then to create transitions
in the shape that flow like music,” she says.

The result is minimalistic, but not abstracted, the
seashell so smooth it seems carved in butter: I like
the challenge of making something out of the stone,
a material that can seem impenetrable.”

The sculptress specializes in monumental art,
and appreciates how it requires consideration of
multiple aspects, and speaking with other specialists
to successfully tie between the work and its
surroundings, giving it a deeper dimension. Perhaps
in the near future we will see her works in one of
Alexandria’s main squares.

Despite just gradating last year from Alexandria’s
Faculty of Fine Arts— ranking first in her specialization
- she has had been recognized with an appreciation
award from the 5th Visual Arts Youth Competition
at Alexandria’s Creativity Center. She is currently
an assistant professor of sculpture, in addition to
working on projects with the urban beautification
center in Alexandria (AWSC).
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Mohamed El-Bakry

Sails in the sun

In Mohamed El-Bakry’s piece, we see a vertical
composition of geometric shapes that appear placed
on top of one another to form an irregular tower.

One can imagine that this composition was created by
twisting sections of the stone in different directions.
Because he believes that all ideas are linked to nature,
there is a reference to nature in this abstract piece.
The triangular shapes at the top are like the sails
of boats, echoing the ones drifting on the Nile in
Aswan. The horizontal surfaces then become like the
moving surface of the water and the edges of small
waves. He also thinks of the way nature will interact
with his piece. The uppermost tip of the sculpture is
made at an angle that will catch the sun’s light and
reflect it brightly to the viewer.

Mohamed has been organizing private and public
art exhibitions for many years, including shows for
important artists such as Helmy El-Touni, Mohamed
Abla, and the retrospective for the late Hassan Fathy
which earned him an appreciation award. This
exposure has given him experience and developed
his own voice as an artist.

Being at the symposium was a long time a dream
for El-Bakry, who as an art student used to visit it till
he was prepared to join the artists.
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Philip Adly

Artist Philip Adly presents a portrait facing towards
the sky in a state of contemplation. The portrait is
cubistic in how it is comprised of geometric shapes
that seem maze-like. Seen from the side, a strong
line indicates the nose in profile, as the tall base of
the sculpture forms an outstretched throat, and a
textured area indicates hair at the nape.

Philip’s piece is informed by that moment when
we are physically present, but mentally occupied
with another world in our thoughts. “There are
many things that we can’t know, and so we are always
wondering and thinking about what is beyond this
moment,” he says.

He describes sculpting as a process of recording
ideas, or capturing a mood. “It’s like writing a
story,” he says. While he works, the artist is aware
of the stone’s ancient energy that has been stored
in its particles since it was formed in nature. “The
stone works with the artist to create something as he
extracts this energy from it.”

Philip has been practicing sculpture since he
graduated in 2001 from the Faculty of Fine Art in
Cairo. Last year he received a full time production
grant from The Ministry of Culture.
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Rawaa Mohamed

Rawaa Mohamed presents a horizontal sculpture of a
female figure lying on her back. The reclining figure
is elongated beyond realistic ratios, with simplified
anatomical details and facial features. We can only
identify the female from the long graceful lines that
form the legs and the gentle slope that forms the
chest. This artist is concerned with the use of negative
space, seen here in the high arch of the figure’s back.
It is as if the figure’s waist is being lifted towards the
sky, while the rest of her body is in a state of relaxed
surrender, giving the sculpture a feeling lightness.

While Rawaa usually tackles women’s struggles,
this figure is in a pose of total relaxation. She felt the
calmer pose suited the granite as a static material.
In the freedom of her studio, she enjoys sculpting
in bronze, as it helps her capture more vigorous
movement in the figures, and is more practical for
her personal practice.

Rawaa has won several awards including the Salon
Prize at the Youth Salon in 2008 and again in 2016, as
well as the CIB acquisition award in 2017.
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Taha Abdel-Karim
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Alexandrian artist Taha Abdelkarim’ abstract
sculpture borders between geometric and organic.
He presents shape which
resembles the graphic representations of molecules;
A biological substance, neither liquid nor solid, that
is charged with dynamic energy. This shape is held

an irregular organic

at the center with a wide circular ring, that squeezes
the middle part, pushing the energy to both sides
of the shape. It’s as if the organic form is trying to
escape the ring which can’t contain its energy, or was
caught in the moment passing through from one side
to another. In some way Taha’s work is inspired by
the nature in his surroundings, as he grew up living
by the water between his upbringing in El-Minya,
and where he lives and works now in Alexandria.The
artist was also always interested in sports, which in
his work translates to capturing vigorous movement
in his sculptures. In 2016 he held his first solo
exhibition at the Mahmoud Said Museum. Currently
he is an assistant professor at the faculty of Fine Arts
in Alexandria.
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