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The Aswan International Sculpture Symposium has undergone a
journey of twenty-two prosperous years.

It has garnered 305 sculptural works, with 215 showcased in the open
museum, and 90 works distributed in cities, squares, and the roads
leading to the museum.

The symposium has revived an interest in the art of sculpture, and
its power to transform a silent block to a contemporary artwork that
speaks volumes, responding to the needs of the present. It has also
raised awareness on the significance of sculpture in our society and
culture.

Fifteen artists participate in this edition, including five international
artists from Japan, Germany, Spain, China and Georgia, and six young
Egyptian artists in the workshop. The Symposium will continue to

inspire year after year.

Helmy El-Namnam
The Minister of Culture
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I would like to warmly congratulate the organizers of the Aswan
International Sculpture Symposium (AISS) in its 22nd edition. We are
pleased to be hosting another celebration of sculpture that honors the
noble granite stones amidst Aswan’s charming natural landscape, the
beautiful Nile, the timeless monuments, and its rich heritage.
AISS represents creativity, and is concerned with the ancient art of
sculpting on granite, an art that our ancestors excelled at, as the walls
of the tombs and temples can testify. The symposium preserves this art
and develops it through local and international pioneers of sculpture,
who present us with works full of life and culture.
The open museum of sculpture here, the largest in the world,
welcomes all these works generously at a location where the brilliance
of creativity meets the marvelous landscape. The museum adds a new
attraction to Aswan’s touristic map, and we are happy to be embracing
the works from the symposium to beautify the city and create an
artistic panorama that compliments Aswan’s cultural and historical
standing.

My best wishes for the 22nd AISS, and long live Egypt standing tall
with its loyal sons and daughters and with God’s will.

General/Magdy Hegazy
Governor of Aswan
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The years pass quickly, and the twenty-second edition of the Aswan
International Sculpture Symposium comes; Sculptured symphonies
that vary with the different sculpture schools in one of the most
beautiful spots in the world - in the space of the city of Aswan. The
Culture Development Fund continues its efforts in sponsoring this
international event, which emphasizes the leadership of the Egyptian
granite, from which was built the greatest temples and statues of
civilizations that for centuries bore witness to the greatness of the
ancient Egyptian.

The march continues, through the hands of Egyptian and foreign
sculptors, under the sun of Aswan, innovating sculptures that constantly

dazzle the world.

Greetings and appreciation for all the team work that completed this
huge event.

Dr. Ahmed Awwad

Head of the Cultural Development Fund Sector
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Sculpture is an Art for life or the Art of life itself...

.. The relationship between mass and space is a mutual dialogue
between nature and its components... a creative sneaky dialogue, that
goes furtively to conscience, through the eye of insight, thus creating
a new entity. Among the magic realm of south Egypt, Temples, built
by the ancient Egyptian artist, are united with the sky, with its sun, its
moon, and its stars...together with its light and shade, to establish a
rare visual space...

Under the same sky, and among the same nature components,
stand the contemporary sculpture artworks...products of Aswan
International Symposium for Granite Sculpture, bringing the past
with the present together, as if we are witnessing a unique solemn
procession, encompassed by creativity, and preceded by the unlimited
horizons of imagery. The symposium has retrieved to Egypt its
pioneering position in the art of stone sculpting.

There are the sculptures in the open museum, proudly overlooking
the ancient Egyptian temples.

Adam Henin

o | Aswan International Sculpture Symposiun
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Another edition of the Aswan International Sculpture Symposium
comes to a close, as it continues to support the local, regional,
and international sculpture scene for 22 uninterrupted years. This
international artistic event is supported by the Culture Ministry,
the Culture Development Fund and Governorate of Aswan, who are
invested in presenting Egypt’s cultural scene to the world. I would like
to extend my thanks to all the participating artists for their wonderful
spirit throughout the symposium, as well as the symposium’ higher
committee that has worked on the success of this edition. I hope
the success and support for AISS is always sustained, seeing as
it has strongly contributed to changing and developing the art of
contemporary sculpture in Egypt.

Nagy Farid

General Commesaire
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LAST YEAR'S WORKS - THE WORKSHOP

GALAL HUzAIEN (EGYPT)
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SAMAR EL BAssAL (EGYPT)
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LAST YEAR'S WORKS - THE WORKSHOP

ABD EL- RAHMAN EL BORGY (EGYPT)
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LAST YEAR'S WORKS - THE WORKSHOP

ALI SAAD ALLAH (EGYPT)
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KARIEM HAMDY KANSOHR (EGYPT)
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WEAM ALI UMAR (EGYPT)
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ﬁught in
motion

The work of Egyptian artist Therese Antoine Louis
takes a personal turn at the symposium, where she
saw an opportunity for experimentation.

Since she graduated in 2014 from Alexandria’s
Faculty of Fine Arts, Antoine was influenced by
Ancient Egyptian art, and held an interest in the
pure, geometric forms of cubism. Her subjects
have since developed from abstract portraits to the
human figure, with a special focus on her own body
language. “I was always working with subjects that
were distant, and wanted to explore with something
more personal and directly related to me,” she says.

This new direction falls under the theme of
‘identity,” as the artist sketched herself in different
positions. She is also introducing organic curved
forms, mixed with her earlier style of cubism. Her
figure is caught mid-action, as if trying to rise from
a seated position. The artist likes the tension this
position creates, and the question that the movement
suggests.

It’s her second time to work on granite, the first
also at this symposium in 2015 when she joined
as a workshop artist. For someone who enjoys
working with plaster which is easier to fine tune,
her multifaceted sculpture poses a challenge with
the hefty granite, but one the artist enjoys and is
determined to overcome.
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Spanish artist José Carlos Cabello captures
infinity and the journey of light in his vertical
sculpture standing at f.0 meters. Titled Infinite
Light, Cabello started with the looping symbol
of infinity, and tried to find ways to express these
intangible ideas in a three-dimensional work.

His piece is comprised of two volumes that
mirror each other; two equal and opposite forces
that have agreed to remain in balance. The final
work surprises you from every angle. From the
front, the two parts seem to be connected at just
a point in the center. Upon looking at it from
the side, the base is reduced to a small point,
and the center is what expands horizontally.
The piece simultaneously threatens the sense of
balance and confirms it.

“I think that I am a beauty-seeker. I understand
beauty as simplicity that contains a great force.
Finding beauty in the lines or in planes is
something that I am passionate about,” Cabello
says. The artist has worked several times with
granite, with different classes in color and
hardness. Yet, it is the first time for him work
with red granite and in such large dimensions.
Simple, well defined lines are distinctive features
in Cabello’s work. “I like clean and polished
surfaces. To make a polished surface, it has to be
very well defined,” he says.
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Egypt

Ready to pounce

Inspired by the natural world, artist Reem Osama is
always looking around her seeking ways to express
nature without imitating it.

After numerous sketches and studies of her own
cat at home, she is sculpting a larger-than-life cat in
a crouching position. It seems poised to pounce on
something, or ready to play. The simple abstract paws
of the cat are firmly rooted to the ground, reinforcing
the position of strength and being prepared.

In contrast to the curves of a cat’s body, the cubistic
paws look like stairs when seen from the side, while
the slant depicting the body is like a slide.

According to Osama, geometric shapes are what
best suit the nature of stone sculptures. The play of
light and dark that falls on the angular surfaces is
what interests her. She is also influenced by ancient
Egyptian sculpture. “Nature and heritage are main
sources for an artist. The ancient Egyptian style
encompassed everything. It has very strong lines and
architecture, and so the works have stood the test
of time, unlike other civilizations whose works got
damaged more often,” she says. There is a playfulness
in Osama’s cat that the artist thinks makes it suitable

to be placed in an area surrounding children.
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Egyptian artist Ali Saadallah returns to the
symposium this year with a massive sculpture of a
bull. The powerful animal was always a fascinating
creature to Saadallah. It is also a form that’s been
widely used by artist and can easily be redundant. He
wanted to transform the bull from its natural from,
and to do it in his own style that is distinct from
other sculptors.

Saadallah’s bull is drawn from the ancient Egyptian
cow-goddess Hathor. I liked the depiction of the
cow’s body, it’s anatomy, and her powerful forward
gaze,” he says. He places special emphasis on the
large horns, concentrating all the power and force
of the bull into their forward movement. This artist
respects the demands of the stone. He adjusts his
model to fit the requirements of the block so as not
to disturb the value of the whole. “I follow the stone’s
needs, and I believe it would be a shame to waste any
of the material unnecessarily,” he says.

Saadallah is a teaching assistant at the Faculty
of Fine Arts in Alexandria. He won First Place at
the National Council for Youth Sculpture Contest,
Creativity Competition.
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CGaught in
motion

Dualism is manifested in different ways in the work
of Georgian artist Valerian Jikia.

The artist is a Gemini, and sees within himself and
all around him one thing and its opposite.

His piece on sunrise and sunset expresses the
concept of duality in nature, looking towards the
celestial forces that govern the sun. The sculpture
stands vertically, and depicts sunrise on the front side
of the stone and sunset at the back. A composition of
horizontal lines evokes the moving clouds that hide
the setting sun. The result is a multilayered piece
similar to a three-dimensional painting.

Energy is another important element to Jikia. The
jovial artist is on a mission to spread positive energy,
and believes sculpture offers a means to do that. This
is reflected in his choice of subjects, as well as the
energy he works with.

“Granite is a very powerful stone. If you put
positive energy into it, it will return back to you and
to the viewers,” he says.

Jikia teaches at the Tbilisi State Fine Arts Academy
in Georgia.“I have two nationalities; I’m a Georgian
and a Sculptor. Anyone who makes good sculpture is
my brother,” Jikia tells his students.
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For German artist Klaus E Hunsiker, form precedes
the concept.

“When the idea comes first you could get too
absorbed into it and maybe end up with a form that
doesn’t reflect you,” he says, adding that a work can
have two more meanings attached to it. In a sense,
his process liberates the form. Nevertheless, his work
is also very intellectual and rich with precise ideas.

His sculpture ‘Keep It’stands vertically,characterized
by a central vertical oval and horizontal stripes on
the top and lower half, mirroring each other. The top
part of the piece is shaped like the crown of Queen
Nefertiti, while the stripes evoke beards on Ancient
Egyptian burial masks. The horizontal stripes are to
the artist mentally linked to Egypt - which in previous
years hosted him for two other symposiums.

His title and core concept is inspired by a German
saying about ‘keeping the old, and creating new’;
finding a balance between preserving heritage
without remaining too attached to it, and embracing
development and evolution without forgetting the
roots.

The shape is also a literal reference to the title.
Viewed horizontally, it is as if two hands were holding
the oval shape in the middle, “keeping it.”

The final work stands with a solid base, but slanting
at an angle as if windswept, a perfect embodiment
of balance.
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Spirited Chinese artist Liu Yang was

y

inspired
by Aswan’ landscape, spending his time at the

symposium carving his version of ‘The Nile’ in
granite stone.

This project is just one of the magical feats that his
peers at the symposium will attest to whenever the
artist’s name comes up.

He is a artist,
touring the world from one to another. He prefers
it over exhibiting works in galleries. It is the life
the multitalented artist has chosen for himself after
excelling in many different fields. Yang graduated

self-proclaimed ‘symposium

with a degree in food science and engineering, went
on to become a well-known talk show host on China’s
national television, worked in sports journalism, as
well as cloths design.

Over the past five years he took part in more than
50 symposiums in more than 24 countries. He is
the author of a book about his experiences in the
symposiums, merging travel and art. To Yang, a
life of symposiums is a life well lived. Through it
he has space to create freely, produce works around
the world he can be proud of, meet other artists
that can inspire him, all the while feeding his soul
with experiences that enrich his multidimensional
character.
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To award-winning sculptor Maged Mikhail, the
sculpture starts with one word, this time that word
is ‘chair’

His piece titled El-Omda, is a continuation of a
body of work that he started over a year ago. It takes
the chair as a starting point, follows it to abstraction
to the simplest form, resulting in pieces often
geometric but never plain, and always with subtle
embellishments. You will find no irregularly slanted
angles in his cuts and lines, with the least interference
in the block’s shape. To this artist, less is more.

The chair is not a political reference or symbol, but
is a cultural or social one. Seated figures are crowned,
like a bride wearing a dress or a king on his throne.
“The dress itself can be the seat, taking the form of
a chair” the artist says.

El-Omda is a sculpture of two parts; the body,
and the crown. You could see a man in a traditional
galabeya sitting with his knees bent, the volume of
the fabric creating a dome. The crown for ElI-Omda
is inspired by Aswan’s architecture, and the horizon
of arched Nubian homes and soft sandy mountains.

Between both parts is a sheet of lead, that will
catch the light, adding elegance.
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Japanese

sculptor Hiroyuki Asakawa’
brings together the most modern, and most ancient
forms of communication; technology and sculpture.

sculpture

Titled Share Happiness, Asakawa is making
larger-than-life headphones that will function like
a phone; the most widely used means of modern
communication. At a certain vantage point, if you
speak towards Asakawa’s piece, the sound will travel
like the acoustics of a string phone.

The artist is interested in creating interactive
works, that “are more than just objects” and can
reach beyond the inert, heavy material to create
experiences for those who encounter it. Mathematical
equations are at the heart of his complex design, not
only for producing the visual aspect of his sculpture,
but to get the correct ratios needed for the acoustics
to work. He also highlights this contrast between
the age-old material of granite, being used by the
oldest civilizations and the contemporary object of
the headphones.

Asakawa’s long career in stone sculpting started
from 1995. He participated in numerous symposiums
across the world including in Japan, Turkey, France,
Russia and Brazil. His latest work in 2016 was at the
The International Biennial of Sculptures, Resistencia
in Argentina. In the same year his work was exhibited
at the International Sculpture Exchange Exhibition
of Japan, South Korea and China in Beijing.
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Egyptian artist Ahmed Magdy is joining the
symposium as part of the workshop. Through
his winged figure titled ‘Kayan’ (Existence) he
continues exploring a larger concept that centers on
confrontation. The work is about human states of
mind and situations.

Attributing the work to a single art movement or
style is not for this artist, who sometimes merges
several styles in one artwork. “It’s the relationship
between elements that gives rise to the meanings I’'m
expressing,”” Magdy says.

The execution answers to the concept and its
needs. But the material also has its say in how the
artist approaches it.

“Granite is a material that has its grandeur and
holds a special type of energy,’ says Magdy, who
usually works with more forgiving materials such as
bronze, polyester or wood. “It’s a material that you
can only subtract from, and not add to. There’s no
turning back once the stone is cut.”” As such, Magdy
appreciates how granite trains the artist to look
closer, and become braver in his decisions.

Born in Assiut, the award-winning artist earned the
El Said Abdu Selim Jury Prize at the 19th Youth
Venue in 2008 for his work in bronze.
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Egypt

To embrace
an embryo

Egyptian artist Al-Shimaa Darwish exposes the
most intimate human experience; giving birth and
witnessing an embryo come to life.

Her spherical sculpture depicts an embryo, embracing
itself with its own tiny hands, hiding its small face
from the outside world. The project materialized
after the artist’s experience of giving birth to her son
‘Moussa.’

The form is purely organic, to match the intimacy
of the subject. Shaped like an uneven egg, with soft
curves and no sharp edges. In granite, the embryo
is eternally preserved in its nascent, innocent state.
Darwish simplified the anatomic details of the
embryo, and focused on leading the eye around the
sphere and keeping the viewer engaged with all the
angles. “You can look at it from different angles, and
it can be placed in different ways,” she says.

Darwish is an assistant lecturer at Helwan Faculty of
Fine Art, who obtained her Master’s degree in 2010.
She has shown her work at several group exhibitions
since then, including the 25th and 26th Youth Salon,
the Mostanad Naht (Sculpture Document) exhibition
at Darb 1718, and the 1st Dai Salon at Dai Gallery.
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Tamer Ra_]ab

Egyptian artist Tamer Ragab is exploring the
natural world, particularly the effect of nature’s
forces on beings other than humans.

“There are creatures all around us such as
insects or bacteria that face the same elements
of nature that humans do,” Ragab says. His
work looks at a specific part of a worm’ body
in motion, and captures it as the wind hits it,
like a photograph would. He zooms in on how
this body part would be affected by the wind’s
force. The final piece is abstracted, to a design
suitable for the granite, but full of life and
vigorous movement.

Ragab is also a graphic designer. To him,
sculpting and designing are not so different.““The
start of a sculpture is also drawing, sculpting
is just about making it three-dimensional and
bringing it to life,” he says.

He considers the Aswan symposium as the
most important station in the journey of an
Egyptian sculptor. “It offers very good exposure
for the artists. It brings us closer to different
international artists, to learn about their ideas
and their works that we wouldn’t see otherwise.”
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Egypt

“The harder it is to make mistakes, the easier the
medium is for the sculptor. Granite needs patience,”
says Egyptian artist Abdelmeguid Ismail, who is
participating the symposium’ workshop.

He is working on a rose granite piece of three
parts. A bust of a girl with her hair fluttering in the
wind, and a bird flying above her. They are placed on
a small base which encourages the illusion that the
head is floating, close to the sky where the bird soars.

Because of its simplicity, the artist invites the viewer
to dream and complete the picture for themselves.
Perhaps the girl’s eye is slightly looking up at the
bird, a relationship of harmony and love connecting
the two beings. Abdelmeguid only leaves small hints
in his minimalistic pieces. His subjects are stripped
to the essence, with no features and no name.

Abdelmeguid is a sculpture professor at Helwan
Faculty of Art Education. He exhibited his work
numerous times, and won many awards for his
sculptures and installations.

He believes we are at a time post-conceptualism,
where artists commit long-term to a certain subject
matter and produce works relevant to it, but without
being redundant. His girl with the bird and their
relationship are his subjects, but each time they are
different.
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Egypt

A graceful portrait looking up towards the sky is the
work of Egyptian artist Ola Moussa.

A long neck supports the feminine head, which
falls back in a moment of surrender. Moussa’s work
expresses a state of peaceful contemplation. She is
interested in personal and emotional subjects.

In her piece titled Music of the Sky, the details are
minimal. One clean horizontal line indicates the
nose, enhancing the upward direction. The artist only
highlighted the ears, suggesting that the eyes maybe
closed and all other senses are heightened in the state
of meditation, listening to the music in the sky.

She tames the hard solid granite and produces from
it something gentler and very emotive. Her choice
of the black colored stone complements this. While
the rose granite has a visually busy texture, the black
is more quiet, in tune with her meditative portrait.

Moussa is an assistant professor at Alexandria’s
Faculty of Fine Arts. She is working on her Ph.D
which centers on monumental sculptures for Tahrir
square. This direction is related to another line of her
work, that also focuses on the human aspect, but on
a more collective level.
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'gjﬁ's'& shadows

Young Egyptian artist Shoruq Helal likes to work with
stories. At the symposium workshop, Helal prepares
her three-piece work titled The Kite Runner. The
work is inspired by her childhood, when she used to
enjoy flying kites in Alexandria. It pays homage to
the disappearing activity that is no longer as popular
as it was. Helal’s piece has a playful element, and
is also a study of objects and their shadows. She
refers to the story of Peter Pan, whose shadow was
separate from his body. The Kite Runner is an artistic
interpretation of the kite’s shape, its shadow, placed
on a base lifting it into the air. The slim, long shapes
she is sculpting need to be worked carefully applied
to stone, a treacherous material which could break
with any wrong move.

“I work on my concept regardless of which material
I’m using. Every material can be manipulated to do
what you want, so that you’re the one who controls
it, not the other way round,” the artist says.

Helal takes a special interest in children’s stories
and old fables, which she believes contain ‘real
histories’. Also a video artist, Helal’s recent video art
Once Upon a Time imagines scenes that were cut
from fairy tales. It was exhibited last year in Cairo
and in Switzerland.
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