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28 years passed since one of the most important creative forums in Egypt and the
world, Aswan International Sculpture Symposium, which embodies a piece unique
in its identity, created by the fingers of creative people who came from all over the
world to touch in the footsteps of the ancient Egyptian, whose works still stand in
museums and temples, bearing witness to a civilization that taught and continues
to teach the world culture and arts.

And here the sun shines again on more than 350 sculptures by 150 artists, whose
works are hosted by the Aswan Open Air Museum, overlooking the great Nile of
Egypt and the eternal landmarks of Aswan. We are pleased to announce that it
has been placed on the tourist map of the most important landmarks of Aswan,
making the dream of the great “Adam Henein” a reality.

The Aswan Symposium was established in the 1990s, and since then it has
become one of the most important creative symposiums in Egypt and the world,
embodying the spirit of art and culture, contributing significantly to highlighting
the artistic heritage of Egyptian and international sculptors, contributing to the
talents of a new generation of creatives participating in the symposium’ workshop.

In its 28" edition, 12 artists from Egypt and several countries worked to
embody the heritage of ancient Egyptian sculpture through their artistic works,
and three female artists participated in their journey, finding their way in the world
of sculpture. The result of this creative journey was distinctive sculptural pieces that
combine modern expression and the profound influence of ancient art, with the
help of skilled craftsmen, who inherited the art by nature, and passed it down over
thousands of years, to record a new page in the book of eternal art.

Prof. Neveen Al-Kilany
Minister of Culture Cold Joul le,wi £923 ouw | 2
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I am pleased to extend my greetings of reverence and appreciation to those in
charge of organizing the Aswan International Sculpture Symposium in its 28th
session, so that the art of sculpture starts its symphony of rocks on the Aswan
granite, between its enchanting nature, the beauty of its Nile, the immortality of its
monuments, and the authenticity of its heritage.

The (AISS) embodies artistic creativity and establishes one of the ancient
arts. which is “the art of sculpture on granite”, in which the ancestors created a
civilization witnessed by the walls of temples and obelisks, and it is now preserved
and developed by our creative pioneers of sculpture in Egypt and the world, to
present to us works full of life and civilization, which are hosted by the largest
open air museum of sculpture in the world. The genius of the place intersects with
the genius of man, to become a new tourist attraction added to the tourist map
of Aswan.

The governorate is also pleased to embrace the artistic works of the Symposium
within the development and beautification system, to form together an artistic
panorama worthy of Aswan’s cultural and historical status.

My best wishes for the success of the activities of the 28th (AISS).

May God protect Egypt, thanks to its loyal sons.

General/ Ashraf Atteya
Aswan Governor

Coall Joll Olgwl porigmns | 4
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Year after year, and for 28 years, the Aswan International Sculpture Symposium
continues as one of the most important international artistic events in which the
world’s leading sculptors are keen to participate and follow up on its results, because
of its close connection to the history of ancient Egypt with its miraculous works in
the field of sculpture on the famous Aswan granite.

This round depends on the quality, and the selection was for eight of the most
important sculptors at the international & local levels, 4 Egyptians and 4 from each
of: The Russian Federation, Spain, China, & Poland, in addition to three promising
youth sculptors,

Over the course of 50 days, they presented serious works, both in form and
content, as well as their literal dimensions, that addressed humanitarian and
historical issues, and represented multiple artistic trends, in close connection with
the methodology of this international forum, which seeks to revive the art of
sculpture on solid stones, under the sun of Aswan, which witnessed Over thousands
of years, the creations of Egyptian artists, ancient and modern.

Here I express my pride in what I heard foreign artists commenting on the
ancient Egyptian’s achievement in carving on granite as a “miraculous” achievement
before which one stands unable to imagine the greatness of this civilization.

All thanks to everyone who contributed to directing this round, led by Her
Excellency Professor Neveen Al-Kilani, Minister of Culture, Major General/ Ashraf
Attia, Governor of Aswan, members of the Supreme Committee, and all employees
of the Ministry of Culture & the Cultural Development Fund.

Prof. Walid Kanoush

Head of Cultural Development Fund, (CDF) Coall Sl o i p32) | 6
J 5] 093 3 gaueus
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Over the past 28 years, the Aswan International Sculpture Symposium, was not
just an artistic event, but rather an important platform extending over decades,
attracting and gathering artists and sculptors from all over the world to exchange
their expertise, experiences, and present their artistic works in an environment that
encourages creativity and artistic expression, where it blends Cultures & ideas to
refine and develop the art of granite sculpture in its various styles.

Through its support for Egyptian and international artists, and organizing
accompanying workshops, (AISS) has succeeded in confirming Egypt’s position
as a global artistic center in the field of sculpture, and in opening a new horizon
for cultural & artistic cooperation in the Arab region and beyond, by continuing
to work in accordance with the vision and thought of Symposium’s founder, the
late artist Adam Henein, and facilitating opportunities for artists. Egyptians and
international to participate & express their different experiences through this
valuable artistic platform, and to preserve the quality and diversity of artistic works,
and their suitability to the Aswan granite material and to the natural environment
of the open museum.

The value of the Symposium did not stop at the artistic works it produced,
but rather extended to include the human and cultural ties that arose between the
artists participating in it, making it not only an annual artistic event, but a symbol
of renewed global and artistic communication.

At the conclusion of its 28 session, we express our deep thanks to everyone
who contributed to the continuation and success of this great artistic event, and we
affirm our commitment to continuing to support & enhance the art of sculpture,
and to build bridges of understanding and communication through art.

Akram Almagdoub
General Commisar
7 | Aswan International Sculpture Symposium
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THE SUPREMTE COMMITTEE

PROF. WALID KANOUSH
Head of Cultural Development Fund Sector & Head of the supreme committee

ENG. AKRAM EL-MAGDOUB
General Commissaire

ENG. ONSI ABU-SEIF
Member

KARIM OMAR
Legal Consultant

TAREK SAMI
Public Relations Manager

SALLY AWAD
Committee Rapporteur

9 | Aswan International Sculpture Symposium
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Dynamics
Df Attraction

He believes that relationships between humans are
governed by the laws of nature, and that there are
forces moves feelings & impose different forms of
convergence and divergence, an idea that he expressed
in three cylindrical shapes in curved, flowing lines,
and in a state of complete harmony that makes them
in a form closer to organic bodies like those we see
around us in Nature, through a composition that
challenges the typical, static perception of traditional
sculpture.

The dimension of space between the three cylinders
creates a feeling of openness and flow, with light
condensed in the shape of each individual cylinder.
This combination of positive and negative volumes
creates depth and dimension to the work, and gives
each angle a new perspective and a new relationship
between the elements.

He says: The unstable balance of the cylinders is an
element that adds a degree of tension and expectation
to his artistic work, and the viewer is dazzled by
the clear suspension of gravity and the fragility of
the structure, and this feeling of instability calls for

33 |

Aswan International Sculpture Symposium

thinking about the duality of strength and weakness
in life itself.

The symbolism of choosing the shape of the
cylinders can be interpreted in different ways. It may
represent independence between different forces or
elements in nature, or even symbolize cooperation
and balance in human relations, while the ambiguity
of the meaning allows the viewer to conjure up his
own experiences and viewpoints and project them
onto the work.

About artist

José Millan lives in Madrid, Spain, in 1995 he obtained
a fine arts degree specializing in sculpture from
the Complutense University of Madrid. His works
generally address the nature of intimate personal
connections through an aesthetic form, that seek to
discover and define the personal relationship with
oneself, and with others.

He participated in many international workshops,
and has many works preserved in public and private
collections around the world.
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onversation

In order to sign his fourth appearance at the Aswan
Symposium, “Mikhail’’ gathers the experiences of
20 years he spent in stone carving, a journey that
he began immediately after his graduation from
the Department of Sculpture at the Faculty of
Fine Arts, when he met the great artist (Adam
Henein), from whom he learned how to deal with
hard stones and large blocks, and his love for the
features of his country, “the palm tree, the tree,
and the boat.”

As he thought, the word ‘“‘stone” means Aswan
granite, which he first became acquainted with
in 2006 through his participation in the youth
workshop at the Symposium, to which he
returned again with a nomination from “Henein>
to continue the experiment. His first participation
as a main artist at the Symposium in 2017 revealed

35 |

Aswan International Sculpture Symposium

il
-

—_
W

the ability to control the stone. It was formed
from the accumulation of experiences, and his
participation in the 28th session is accompanied
by feelings of gratitude and appreciation for Adam
Henein, who dedicates to his soul a work called
“The Boat of Life,” in which he brings to mind
vocabulary that he worked on for years, including
research into the concepts of the afterlife in the
ancient Egyptian faith, and the relationship of art
to the river, and crossing into the other world.
The work consists of several pieces of red and
black granite, which are assembled to form a boat
approximately 6 meters long. Its prow and rudder
are connected by a stone piece surmounted by
the king’ chair and an ascending staircase, in an
installation work that evokes a sense of prestige
and majesty, a scene from the processions of the
Pharaonic sun boats.
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MIKHAIL SOBOLEYV -

This was the name chosen by the artist Mikhail
Sobolev for his work in Symposium, through which
he presents impressions of the beauty of movement
and changes around us. From his point of view, the
wind and grass are abstract concepts to emphasize his
main idea, which he embodies through a sculptural
work of a parallelogram made of granite, suggesting
a certain way. A bunch of grass that is moved by the
wind, and its effects are placed on it through lines
that give the recipient a sense of these moving forces,
the effect of which is confirmed by shifting from one
angle to another.

Regarding the source of this feeling, “Sobolev” says
that in this sculpture he sculpts its lines, which he
simply divides into multiple levels that work as a
whole to show the “anatomy of movement.”

About the artist

“Sobolev” is a member of the Moscow Artists
Union, the Marble & Arts Society of France, and the
Union of Artists of Uzbekistan affiliated with the
Uzbek Academy of Arts (since 2023). He studied at
the Kemerovo College of Arts, Krasnoyarsk Institute
of Arts, and obtained a diploma from the Russian

Academy of Fine Arts in 2012.
He received the Moscow Union of Artists Medal
“For Merit in Fine Arts” in 2014, and participated
in international sculpture exhibitions in a number
of countries around the world, including the
International Symposium of Sculpture ‘“La Vista-
- New Administrative Capital” in Cairo, Egypt, and
T h e WI n d the Second International Symposium of Sculpture in
Maltepe - Istanbul. , Turkey, the Second International
- - G Symposium of Monumental Marble Sculpture in
Is In rass Béziers, France, the International Symposium of
Sculpture of the City of Roldan in Argentina, and the

International Symposium of Sculpture, Changchun,
China.

37 | Aswan International Sculpture Symposium
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QIAN SIHUA -

Digital,
!'J.Ip__tu_r-

D el -

Artist Qian Sihua is trying to open new horizons for
the art of traditional sculpture, through the use of
artificial intelligence, which has provided him with
more space to conduct studies on three-dimensional
sculpture, which for him represents a new change
and a milestone in the profession of sculpture, and
through it he presents his experience, which he calls
Name «Digital Sculpture».

The artist is working at the Aswan Symposium on
the first sculpture with his own concept in the space
of ancient Egyptian civilization, after he presented a
group of these works a year ago in China under the
title “The Dancing Temple,” but his new sculpture is
the largest, as it comes in at a height of 2.5 meters.
1.15 meters wide and 80 cm deep.

“Sihwa” believes that the growth of culture is a
dynamic process, during which it constantly absorbs
new elements while preserving its traditional roots.
Therefore, in his stone sculptures, he mixes ancient
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cultural symbols with contemporary elements, so
that they fly in a wide space carrying memories of
the past and present, and through this expression the
works becomes witness to culture and preserving it,
presenting a vivid and powerful image of a growing
culture.

About artist

Qian Sihua graduated from the Fujian art design
school in 1981, and obtained a degree from the
Academy of Arts and Design at Tsinghua University
in Beijing in 1987.

Participated in many exhibitions & symposiums
around the world and won awards, including three
awards in sculpture at three consecutive editions of
the International ““Chaco” Biennale in Argentina, the
Bronze Medal for the “Hua Tianyu” Sculpture Prize
in China.
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SHEROUK HELAL -

Asherah — A
Palestinian Myth

An artist, visual researcher, and film director,
her many talents give her artistic creativity a
special flavor, and between writing, directing
films, and modeling with different materials, the
story remains the hero in all of her works, and
art remains for her a space for expressing ideas,
and a means of communicating with the world.
She began working with granite stones in the
Youth Workshop at the Aswan International

41 |

Aswan International Sculpture Symposium

Symposium in 2017, where she attracted
attention through a sculptural work entitled
“The Kite Runner,” which was inspired by
a famous movie of the same name, while her
participation as a main artist in the session
represents 28 different stages, in which she deals
with a large block of granite, she is working on
bending it to tell her story.

Across rough and carefully polished surfaces, the
lines of the Canaanite myth unfold, telling about
the goddess of growth and fertility, (Asherah),
whose face was carefully carved to reveal her
Arab Bedouin features, while she stands with
her huge body and puffy clothes in a state of
magnificence and pride.

““Hilal” says that the story of “Asherah” attracted
her to search for its details and origins, and how
she and her husband, ‘“Baal,”” were sacred to
the Canaanites, and they had a legend similar
to the story of Isis and Osiris in the Pharaonic
civilization. She is the woman holding the
pomegranate tree, and according to the story
of the people of Palestine, she killed ““Asherah”
She defends her tree, which represents a symbol
of life.

About artist:

An Egyptian visual artist who graduated from
the Sculpture Department at the Faculty of Fine
Arts - Helwan University in 2016

* She works as an assistant teacher in the
Sculpture Department at the Faculty of Fine Arts
in Zamalek. She obtained a master’s degree for
a study on the relationship between sculpture,
lighting, and aesthetic values.
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THERESE ANTOINE -

Self-Resilience

An artist who likes to document her personal
experiences, believing that no one but ones self is
able to express his own human experience. This is
the trend that the artist Theresa Antoin began in
2016, by paying attention to the human body and
its indicative gestures, that reveal what is going on
inside the other, his culture, his environment, His
experiences, and one>s psychological state.

In 2017, Theresa Anton participated in the Aswan
Symposium, she sculpted a huge granite work of a
man trying to get up, which is currently presented in
the Museum of Contemporary World Sculpture. In
the 28" session, she returns to complete her artistic
experience, charged with many events that the world
is witnessing, which prompted her to search for
internal stability.

Her work this year, presents a centered person,
watching what is happening around him, in a state
of stability, as if summoning his inner strength, in
search for stability and psychological peace.

About the artist:

In 2014 she obtained her BSc. of Fine Arts, from
Alexandria University, Sculpture Department, with
honor degree.

Participated in many exhibitions, artistic residencies,
local and international workshops and her first
participation as a main artist in the Aswan Symposium
was in 2017.

She received international & local awards and grants,
including the second prize in the Adam Hanien
Competition in 2017, and the first prize in 2022.
She also received an artistic residency award at the
Egyptian Academy in Rome in 2018. In 2019, she also
received a grant from the French Center in Egypt for
an artistic residency in Paris .
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WIKTOR KOPACZ -

From the contemplative sacred, through the active
material, to the philosophical mental.. Three states
expressed by the Polish artist wiktor Kopacz in his
artistic project in the Symposium, which symbolizes
the water circulation in life, and the transformation
between liquid water, ice, and steam.

Starting with water under the surface of the Earth,
then rivers, seas and oceans, to clouds with rain
and snow, to complete the cycles of the journey as
a natural continuation of life, and these cycles are
formed interconnected; They depend on each other,
in a system that is very important for the harmony
of the world.

According to his vision, for which he chose a huge
piece of the most solid black granite, he spins a
poem about the cycle of water in life, and through
three axes that reflect the human interaction with
water and the changing attitude towards it, and he
also compares this to human relationships, as he
believes that all positive feelings and thoughts also

45 |

Aswan International Sculpture Symposium

pass through. Through a similar course.

Through his Holy Trinity, “Kobach” sends his
message in which he affirms that humanity must
take great care of nature, so that nature may respond
to it in kind.

About artist

Wiktor Kopacz is a professional Polish sculptor. He
lives & works in Warsaw. He studied in the Sculpture
Department at the Belarusian International Academy
of Arts, Minsk. The Ministry of Culture awarded him
a medal in 2011, in recognition of his contributions
to cultural development in Belarus. He participated
in many international events, for which he received
awards, including Argentina, China, and Belarus, and
his works are in the Museum of Latvia, the National
Art Museum of Shaanxi Province, China, the Hualien
Provincial Museum of Stone Sculpture, Hualien,
Taiwan, and the Kano Nayak Art Foundation,
Mumbai, India.
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ZEINAB SOBHY -

el

Gone & Still

“Sobhi” seeks to reserve a seat in her name at the
Museum of Contemporary International Sculpture
in Aswan. As she puts her fingerprints on the huge
piece of granite in the Symposium, she imagines
that she is sculpting an interactive field work that
attracts visitors to the place with its unique design
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and aesthetic lines, and gives them moments to take
a break and capture, Pictures to remember.

In order to implement her idea, which she presents
under the title “gone and Still,” Sobhi recalled
childhood memories and her mother’s sitting room
where she used to come to rest and play, and she
shaped her work in the form of a giant stone chair,
with human feet in front of it in a moving position,
while the back of the seat extends to Smooth and
lofty top.

The artist chose a piece of red granite for her
sculpture, as she believes it is most suitable for large
field sculptural works, noting that she is following
the example of the ancient Egyptian sculptor, who
used this type of stone to create statues of kings in
Pharaonic temples.

Zainab Sobhi’s participation in the 28th session
comes as the beginning of a new phase in her artistic
career, in which she expresses her vision of the idea
of interactive sculpture, which pushes the recipient
to touch the idea of the artwork and interact with it.

About artist:

*graduated in 2011 from the Sculpture Department
at the Faculty of Fine Arts, Helwan University, and
then graduated with a master’s degree in 2022.

e She participated and
exhibitions, including the sculpture workshop on
the sidelines of the Youth Salon in 2008, the Small
Pieces Salon in 2010, the Agenda Exhibition at the
Bibliotheca Alexandrina, and the (Adam Henein)
Award Exhibition in its second session in 2018.
*Participated in the Aswan International Sculpture
Symposium 2019 workshop

e participated at the Sculpture Symposium in the city
of “Bizet” - France in 2019

¢ She held a solo exhibition entitled “Transient Souls”
at Dhay Gallery in 2023

in many workshops
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Menna Askandrany
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* Graduated from the Faculty of Fine Arts at Helwan
University - Field Sculpture Department in 2017

e Participated in the Egypt International Symposium
in Hurghada, & the Sharm El Sheikh Sculpture
Symposium in 2018.

e Participated in sessions: 4 - 6 - 7 of the Adam
Haneen Competition for Young Sculptors.

In her work, she tends to take from a solid block,
whether of wood or stone, and forms her statue with
its details and aesthetics in one piece that does not
have an identical copy.

“Menna” says that she started from her love for
nature, animals, birds, even insects, inspired by their
finest details and lines to transform them to artistic
pieces. In expressing her ideas and transforming
them into a work of art that derives its aesthetics
from the fluid, flexible form.

The Aswan Symposium allowed her to get to know
granite, which she adapted with the experiences she
gained from the workshop. She presents her work,
which is 1.10 meter long, 40 centimeters wide, and
40 centimeters deep. Inspired by the shape of a whale
during Swimming in sea water.
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Mirna Isaac

el [ipn

Graduated from the Sculpture Department at the

Faculty of Fine Arts at Alexandria University in 2022.

e Participated in the 9th session of the Visual Arts
Salon for Youth at the Alexandria Creativity Center
2022.

* “For the First Time” exhibition at the Bibliotheca
Alexandrina 2023.

e Participated in the Red Sea Sculpture Symposium
“Ostraka” in Hurghada 2023.

* She received the “Hassan Heshmat’ Award from the
Fine Arts Lovers Association at the 2022 centenary
celebration.

In her work at the AISS Workshop, Mirna is
inspired by Sufi “Tanoura’ dances, and that circular
movement that stems from the Sufi sense and its
philosophical basis.

She says that it is an embodiment of the movements
of the skirt in the form of circles and lines that
represent the ebb and flow of the spirit of stability
on the earth, which she depicted with a triangle that
appears to be looking at the sky
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Neveen khaphagy

Born in Alexandria, graduated from the Sculpture
Department at the Faculty of Fine Arts at Alexandria
University in 2005, and works as a teacher in the
same faculty.

* Obtained her PHD in 2020.

e Participated in many local exhibitions in Alexandria
and Cairo.

* Participated in sculpture workshops organized by
the Bibliotheca Alexandrina.

It is her first experience with solid granite stones,
which represent a new station in her journey with
the art of sculpture, as she previously presented many
experiments with bronze and marble.

She records a moment of serenity with the soul, in
her work at the AISS, in which she recalls memories
of the past and looks forward to a coming future,
through a work that represents a person sitting in
a state of contemplation, while putting all of her
previous experiences, and those that she gained by
coexisting with granite in Aswan.
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