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The Aswan International Sculpture Symposium and the
symphony of granite.

In the course of 25 years, over 300 artists and sculptors from all over the
world have played a unique symphony on the stones of Aswan, at the
banks of the Nile and amidst her eternal monuments.

Twenty five years - the symposium has walked with solid steps and a
fighter’s spirit mixed with enchanting art, to carve its name as one of the
most important sculptural meeting points in the world. It reclaims the
leading spot for the art of Egyptian sculpture on the international scene,
and produced a unique Open Air Museum that hosts works from the
participating artists over the years in one of the world’s most beautiful
locations.

My full appreciation and thanks to everyone working on the Aswan
International Sculpture Symposium, and to the Culture Development
Fund for their efforts behind this edition. I extend my appreciation to
Ashraf Attia, Governor of Aswan, who provided all the support to the
symposium. Likewise, I thank the General Commisaire Hany Faisal, and
all the participating artists of this year, as well as a special appreciation
to the great artist Adam Henein, honorary president and founder of the
symposium.

Ines Abdeldayem
Minister of Culture
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I am pleased to send from the Capital of African Youth and African
Economy and Culture my greetings and deep appreciation to the
administration of the Aswan International Sculpture Symposium, on the
occasion of celebrating 25 years - its silver jubilee. The event embodies a
symphony of the art of sculpture on Aswan’s magnificent granite stone,
amidst it’s enchanting nature, beautiful Nile, eternal monuments and
ancient culture.

A note of appreciation to the Minister of Culture Ines Abdeldayem on
her continuous efforts to support the cultural infrastructure in Aswan
through events and festivals including this international one. I emphasize
the governorate’s support for this fine event which has brought together
sculptors over the course of 25 years to create works reflecting art and
culture from all corners of the world. Their reproductions are collected
in a magnificent panorama in the largest Open Air Museum, on the banks
of the Nile where the splendor of the location meets with the genius of
human creativity, making it a worthy addition on Aswan’s touristic map.

My regards to the success of the 25th Aswan International Sculpture
Symposium. May God protect Egypt with her faithful people.

Ashraf Attia
Governor of Aswan
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This year we celebrate the 25" year of the Aswan International Sculpture
Symposium’s, the silver jubilee, 25 years lighting the road of creativity.

The ministry of culture had launched the symposium and the Cultural
Development Fund organized it, becoming one of the most important
sculptural platforms in the world over the years. This is apparent in the
number of participating artists from around the world. Not only that,
but over the course of the 25 years the symposium established an open
museum to display it’s works. It’s a unique museum, the first of its kind
in the world.The symposium’s artworks were also placed in several public
spaces including the Media City and the squares of several cities around
Egypt.

My sincere thanks and appreciation to the Minister of Culture Ines
Abdeldayem for her continuous support for the symposium. My deep
appreciation to Aswan’s Governor Ashraf Attia for his sponsorship of his
important cultural event, and my thanks to the symposium’ General
Commissaire Hany Faisal and all members of the Higher Committee,
and not to forget my colleagues in the Cultural Development Fund and
everyone who participated in the symposium, and last but not least all
my respect to the great artist Adam Henein founder of the symposium.

Fathy Abdelwahab
Head of the Culture Development Fund
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Twenty five years have passed on the Aswan International Sculpture
Symposium.

Twenty five years, and I still remember the first edition that I believed in
alongside my partners in success, wishing it would become an esteemed
event on the local and international art scenes.

Twenty five years passed and this team hasn’t stopped despite the
challenges our country has endured.

Twenty five years passed on a seed we planted, which grew into a lush
foliage.

I feel obliged to give my sincere thanks and appreciation to all those
who believed in the idea and supported it and were keen on its success.
At the top of that list is former Minister of Culture Farouk Hosny. I also
thank all those who worked on the successive editions of the symposium
and sustained brilliantly. Sincere appreciation to Ines Abdeldayem, the
Minister of Culture, for celebrating 25 years on this event which holds a
special place in my heart and soul.

Adam Henein
Honorary President
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25 years of creativity, momentum and hard work - the Aswan Symposium
for granite sculpting, held in the heart of the ancient world, comes to
leave its mark on the philosophy of Egyptian sculpture, both modern and
ancient. It establishes a contemporary artistic strategy, that is considered
a light within the Egyptian visual art movement, through connecting
cultures and artists from all over the world in this historical spot: Aswan,
the cradle of civilization and art.

The Aswan symposium is an exceptional artistic happening, and no
other event competes with the nature of its location and the historical
significance of the medium used. It is a very contemporary symposium in
a deeply historical place. It has exhibited endurance through perseverance
and continuous work, making it stronger year after year to reinforce the
main characteristic of Egyptian civilization, which is connection and
continuity.

The Open Air Museum, with all the artists’ creations it holds, preserves
the exceptionality of the symposium. It has produced a new generation
of granite sculptures, and stands testament to the contemporary artistic
direction.

I hope for continuous success in the future, to be happy years for the
symposium, for Egypt, and the world.

Hany Faisal
General commissaire.
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THE SUPREMTE COMMITTEE

PRoOF. FATHI ABDEL - WAHAB

Head of Cultural Development Fund Sector & Head of the supreme committee

INTERNATIONAL SCULPTOR\ ADAM HENEIN
Honorary president of the symposium

PRoOF. HANY FAISAL

Assistant Prof., faculty of specific education- Cairo university & General Commisaire

PROF. ABDEL-MEGID ISMAIEL ABDEL-MEGID
Assistant Prof., Faculty of Artistic Education — Helwan Universit & General
Commisaire Assistant

PROF. ESsAM DARWEESH
Prof. of Sculpture, Faculty of Artistic Education — Helwan University

ARTIST SHERIF ABDEL-BADEA ABDEL-HAY
ARTIST NAGUI FARID

PrRoOF. KHALED SOROUR
President of Plastic Art Sector

HEAD OF PLASTIC ARTISTS SYNDICATE
Head of plastic Artists Syndicate

MR. AHMAD HUSSEIN BARAKAT
Legal Advisor, Cultural Development Fund

MRs. IMAN ABDEL-MONAEM AKIL
General Manager of Public Relations and Press Office

MR. ZAKI BATANOUNI
Rapporteur
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Ekram Kabbaj Morocco

- 4
A quiet moment

Moroccan artist Ekram Kabbaj always explores new
forms, in her preferred mediums of stone and steel.
She thinks about negative space, and how to create
something that embraces it rather than invades it.

Her personal experience and emotions inform
her subtle work, and her approach is constantly

developing in response to new exposure. When she

was younger she was drawn to complex forms with e
TR e
N g

e

twists that intertwine and build up like a dramatic
performance. In her recent practice she leans more
toward minimalism, and appreciates the value of
simplicity.

“I want my sculptures to be like a quiet moment or
a pause amidst the noise of the world,” the artist says.

L - -
._#
Her abstract piece for the symposium is a poetic J I."-_
form of lines and curves that lead the eye all around
it, as if the stone has bloomed open leaving a curious 5.4
negative space. m d r
{

Kabbaj has organized several editions of The Morocco Iy
International Symposium for Sculpture, which takes | '

place in a different city each time, inviting artists to
produce large scale works in stone to find their place
as public art. She describes it as a sort of combat,
to keep this art form alive and fight for its place in
her country where there is little support for public

sculptures.

a

Kabbaj was at the Aswan Symposium in 2006, and
has a memorable connection with it. ‘“Aswan is like
the mecca of Sculpture - the experts of granite are
here. It also has the same spirit of morocco, so it
makes me feel at home,” she says.

ir
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Ton Kalle Holland

33

How to cook
moon

Aswan International Sculpture Symposium

Dutch artist Ton Kalle is interested in the
connection between the skies and the earth. In
much of his work, it’s as if celestial bodies like
stars and moons have fallen to the earth and
integrated with its landscape. He describes it as
“making contact with the skies.”

Although his theme is universal, he notes its
particular presence in Egyptian civilization; the
crescents on the top of minarets, and temples
and tombs that align with celestial arrangements
and events.

“The angle of the moon is different in my
country than it is in Egypt,” Kalle says, explaining
the relevance of his piece at the symposium.

His composition includes a large black stone
shaped like a cauldron, concave at the top to
reference the shape of a crescent. Two smaller
red granite pieces are on the ground beneath
it, like flames. The set up evokes a campfire in a
harmonious and relaxed arrangement.

For Kalle, art is a sensory experience that
emerges from observing the natural world.
He makes simple interventions to highlight it’s
inherent beauty and value, and remind us that
we are not only thinking machines but sentient
beings.

Kalle often creates land art and water
fountains that echo the language of nature so
much that people ask him what his intervention
was. “This is a huge compliment to me. I like
my work to be 80% nature,” he says.

In his 20-year career of stone work, Kalle
previously attended the Aswan Symposium
3 times, in addition to tens of international
symposiums, group shows, and solo shows.
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Hassan Kamel Egypt

Coronation

True to his signature work inspired by Ancient
Egyptian philosophy, artist Hassan Kamel presents
a portrait morphed with an architectural structure.
The features are minimalist, with a subtle nose and
lips. There is no indication of eyes on the face, yet it
does not have a disturbing effect and rather exudes
serenity.

“The eyes are the window to the world. We are so
obsessed with the outer world. Giving my figure no

eyes — or closed eyes — allows the focus to be turned [ -
inwards,” Kamel says. © ;
W
The head is crowned with an abstracted lotus flower =
like a jewel, an Ancient Egyptian icon for rebirth.
While many artists draw inspiration from Ancient 4
Egyptian art, Kamel tries to capture the heart of § v
their holistic philosophy that integrated all visual * =
forms, from art to architecture to jewelry. E =5 s
“Today we have isolated art from architecture and £ "3
weakened each component, so there is no strong i' .-rfl EL
philosophy or identity,” the artist comments. N, ;
Kamel has attended the symposium five times, I t' -
his first in 1997. To him the symposium is a valuable ©  *
meeting point, with other artists and with the granite = =
stone. “It’s a chance to work with a very particular 4% = o
stone, which demands time and mental clarity that is i .
not easy to find in Cairo,” he says. F _.-:_"b :
Kamel is currently a sculpture professor at the ';_ Ty
Faculty of Art Education, Helwan University. He has _ ™ =
participated in tens of local and international group [ iy
shows and symposiums since 1991, and held 7 solo : = .
exhibitions throughout his career. T
| g
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Said Badr Egypt
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Said Badr’s love for granite goes back to before the
symposium was founded, and continued through his
two participations in 1997 and 2016.

“Granite is both stubborn and lenient. It sure is rough,
but as you work with it you nurture a relationship
and it is like an exchange of whispers between you
and the material,” he says. He also appreciates the
history of the stone: “It’s age is as old as the earth
itself.”

In all his works Badr expresses his belief in
the value of culture and heritage, and his belief in
humanity’s purpose on earth to protect them.

““We are here on this earth as guardians for all that is
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good, and worthy. My sculptures are like letters that
remind us of this mission.”

His abstract works are inspired by ancient housing
and architecture, not only from Egypt, but other
historic civilizations from around the world. The
surfaces of his composition are partially embellished
with texts and symbols that echo the documentation
of these ancient civilizations, while also adding a
visual texture and a spiritual quality to the piece.

Badr is a professor of public sculpture at the Faculty
of Fine Arts in Alexandria. He joined numerous local
and international exhibitions, and helped organize
many sculptural events and workshops to support
young artists.
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Shams El-Karanfily Egypt
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Shams El-Karanfily’s portrait of a woman for
the symposium is inspired by Ancient Egyptian
portraiture.

Her gaze is forward, steady and serene, queen
like in her demeanor. The artist’s lines flow
like music to paint her features in the stone,
combining organic forms with geometric
precision. Each feature is simplified, indicated
with clear lines that softly define them.The artist
sometimes lets the shadows fill in the features,
such as the pupils of the eyes or the lower lip.

He gives special attention to light and shadow,
and how to use them to complete his art piece.

On his passion for stone sculpting, El-Karanfily
says ““natural stone has a beautiful quality that no
one can imitate with production.” He especially
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appreciates how this ancient material can give a
timeless value to contemporary works.

El-Karanfily often makes smaller works, to be
displayed indoors. His frequent subjects include
birds, portraits, and a hybrid of both. In his latest
exhibition, slender stone figures appeared to be
morphing into birds, the fabrics of their dresses
resembling sleek wings.

El-Karantfily is the Dean of the Faculty of Applied
Arts, and a professor of sculpture at Benha
University, with a PhD of Art Philosophy in
sculpture. He has attended the symposium twice
before. Over the span of 40 years he exhibited
in tens of other symposiums and exhibitions, in
addition to four solo shows, and four awards in
sculpture.



Globalization

Ali Noori’s sculptures run in parallel to the phases
of his personal life. In his youth he portrayed
figures in athletic motion, before shifting to more
familial themes. Currently he is more concerned
with contemporary struggles and how they affect
humanity’s psyche.

His piece for this year’s symposium is a reflection
on globalization as an overbearing force, which
influences everything we do; how we dress and how
we eat, and how we communicate together. The first
part of the work is a contemporary version of an
apple, with some organic parts that are polished,
mixed with uneven angles that are left rough. The
apple is a symbol for the world. “This is the world
as they want it to be,” he says of the irregular shape.

Placed above the apple is a figure. It’s legs and
lower body are clearly defined, bent in a crunched
position. In the place of the upper torso and head
we find instead a rough mass of stone. Even in the
absence of a facial expression the artist evokes a state
of anguish through the body language of the figure,
a signature of his expressionist style.

Since 1990 Noori has participated in many
international symposiums, including a previous time
at the Aswan symposium in 2008. He held many solo
shows between his hometown Baghdad, and Cairo
where he lives.
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Ali Noori Iraq
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Silver Jubilee'Panel

For this year’s symposium, Nathan Doss presents
something different from the expressionist figures
and intricate compositions he is known for.

He presents a sundial that commemorates
the passage of time over the Aswan Symposium,
celebrating its silver jubilee.

“We know the earth revolves around the sun, but still
every day we think that the sun is revolving around
us,” he says, reflecting on our relationship with time.

His piece is designed as a commemorative slab, on
which the artist etched the logo of the symposium,
the date it was founded, and the number 25 for the
years it has run so far. The long dial has a red circle
that casts its colored shadow onto the red granite
stone.
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“Every year on the 4th of February at noon the red
disk will fall exactly on the logo of the symposium,
and the tip of the dial will point to 25 years,” the
artist explains.

He chose that day as the peak of the symposium’s
experience and the middle of its duration. It is both
a commemoration of what has passed, and a hope
that the sun of the symposium will continue to rise
for years to come.

With over 10 years of experience in stone
sculpting, Nathan attributes the true start of his
professional career in granite to the symposium,
which he attended twice in 2003 and 2004. Doss has
exhibited in several group shows, and has held solo
exhibitions in several Cairo galleries.
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Hany El-Sayed Egypt
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The Crown of

Dominance

Aswan International Sculpture Symposium

In his piece titled ‘The Ruling Crown’ Hany El Sayed
presents an icon for power and control, but also a
study of the crown’s interesting form.

Echoing a design from Ancient Egypt, his sculpture
is shaped like an oval balanced on a hollow arch.
Embedded in the crown is a reference to the multiple
doorways used in Ancient Egyptian architecture. Two
bronze feathers will add a royal flash of color to the
black granite piece, placed in an enclosure at the
center of the doorways.

Hany El-Sayed’s first experience with granite was
during his first participation in the symposium 10
years ago. Before then he worked with scrap iron,
which had more details and complex structures.

“With scrap iron I am building something based
on my idea. Sculpting in stone is subtractive, which
makes me think and plan ahead more to consider
how to create harmony within the block.” he says.

He sometimes mixes stone and iron together. His
portfolio includes a series of boats, a collection
inspired by young children and their features
and energy. In his figurative work he is interested
in portraying fabric, capturing its folds through
simplified lines.

El-Sayed holds a master’s degree in stone sculpture,
and since 1990 has participated in symposiums, local
and international group exhibitions, and held 10 solo
shows. He designed the award for the African Cup of
Nations held in Egypt in 2019. He also won several
awards, and helped organize a number of artistic
activities.
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Hisham Abdelmoaty Egypt

The Queen

Hisham Abdelmoaty creates his works in stone,
bronze, wood, and ceramic depending on what best
serves the concept at hand. «Stone serves the nobler
subjects, increasing their value with its inherent
power and worth,” he says.

In his technique he takes after the Ancient
Egyptian approach of simplifying and abstracting.
Here he presents an abstract sculpture of a queen on a
throne. “But this throne is too large, there’s too much
space around her,” he explains. It’s an expression of
the solitude that sometimes comes with power and
independence, or being without a partner.

This piece at the symposium stems from one of
his regular themes on the relationship between man
and woman, and each of them separately. There is a
reference to Adam and Eve, but the artist also pulls
from his own personal experiences.

“My life and my philosophy have to be reflected
through my art. I'd like people to be able to know
the type of music I listen to, or the books I read just
by looking at my art,” he says.

His recipe for keeping the spark of creativity alive is
to always be in contact with views and experiences
different from his own. “Creativity is the opposite of
stability. And true innovation needs to surprise the
creator.”

Hisham Abdelmoaty holds a PhD in Art
Education, and is a teacher of sculpture at the
Faculty of Specific Education in Benha. His work in
ceramics earned him several awards. He attended the
Aswan Symposium 3 times, among many other local
sympsosia.
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A number of selected sculptures from previous e Sheikh Zayed city (Giza governorate)
editions were chosen to be exhibited in public ¢ Media City (Giza governorate)

areas and squares in different governorates all e Mansoura governorate

over Egypt, including: Behaira governorate

e Aswan governorate Sohag governorate

Sharm El-Sheikh (South Sinai governorate)
 Cairo governorate

Alexandria governorate

* Giza governorate

Over its past years the symposium has hosted
340 artists from 47 countries; from Africa to
Western and Eastern Europe, and from Asia to
North and South America
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The Open Museum

The Open Museum for the works of the Aswan
International Sculpture Symposium is a true asset
on the lands of Egypt. A spacious area in the open
air extending into all directions, unbound by
walls but for its natural borders.

This museum lies on El-Shallal (the waterfall)
road in Aswan, overlooking the old lake that sits
between the Low Dam and the High Dam and
stretches into a beautiful scenery. The sky is the
backdrop for the sculptures, and the stark contrast
between green areas and the desert shows as a
harmonious background.

In this museum stand the creations of the

symposium over the past years, alongside the
untouched natural stones of the landscape that
exist peacefully with the contemporary sculptures,

embracing them and unifying the scene.

This initiative counts as a tour into the world of
granite sculpted either by natural forces such as
winds, heat and pressure, or sculpted in the old
age. There are incomplete works from the Ancient
Egyptian period, such as the statue of Ramses,
in one of the old quarries which was functioning
until recently.

This museum was created at the hands of the
artists who participated in the symposium over
the course of 24 years from all over the world,
with their unique creations driven by a passion,
love, and hope knowing their works will stand on
Egyptian grounds, especially the city of Aswan
where the magic of time and place converge
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